
FADE IN:

The tomb-like silence of the vacuum of space.

All is a swirling mass of color and movement, vast and 
limitless.  As the movement seems to retreat, colors deepen 
until gradually, the appearance becomes that of nearly black 
on black though movement is still barely discernible.

Points of light begin to appear on the black-velvet 
background, multiplying until the void is filled with them.

The lights move and swirl and ultimately approach what 
appears to be some kind of net stretched across the fabric of 
space.

The grid pattern of this 'net' graduates from tightly packed, 
narrow cells in one direction to loose and gaping holes in 
the other.

The bits of light pass through various places in the net and 
then move randomly on the other side.

Certain of these points of light are drawn to one another, 
gradually arranging themselves into a massive cube, hundreds 
of points of light in each dimension.

As the cube appears to draw closer, the points of light are 
revealed to be multifaceted and quite large, each one the 
size of a house, and each contained in its own cubicle.

Their emanating light, which at first appeared white, is now 
realized as varied and wild.  Recognizable images flash 
inside them of faces, nature and architecture some domestic, 
some other-worldly.

The deep silence of space is replaced with a humming and 
murmuring, a mechanical pulse melded with thousands of voices 
and the sound of rushing water.

The noise increases in volume until, above the din, a single 
voice is heard.

COSMO
We have a first-lifer.

Instantly each of the cubicles is transformed, their contents 
revised in appearance to something decidedly humanoid.

Each cell holds one entity, hairless and genderless with an 
impossibly smooth exterior exhibiting a silvery sheen.  The 
eyes are compelling, and all are in constant movement.



INT. COSMO'S CELL - DAY

COSMO, one of the silvery entities, stands motionless.  
Though no genitalia are evident, he has a certain maleness to 
his bearing.  His eyes move as if mentally searching the 
other cells, then he disappears.

INT. SAM'S CELL - DAY

Cosmo materializes in another cell, joining the entity there.

This new entity had been reaching out to test the confines of 
his cubicle and seems startled at the appearance of Cosmo.

COSMO
Sam.

The entity looks around him and, seeing no one else, points 
to himself verifying that he is being addressed as SAM.

Cosmo places a hand on Sam's shoulder forcing eye contact.

COSMO (CONT'D)
My name is Cosmo.  Do you know 
where you are?

Sam glances around his cell.

SAM
No.

Cosmo nods, apparently anticipating this answer. He lets his 
arm drop, becoming business-like.

COSMO
You're in a conception cube.  I'm 
surprised you chose such a tight 
gradient on The Grid.

Sam nods, waiting for it all to make sense.

COSMO (CONT'D)
The Grid.

Sam wrinkles his forehead, trying to process.

Cosmo becomes exasperated.
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COSMO (CONT'D)
The Universal Gradient Memory 
Filtration Grid.  The Grid.  Why 
did you choose such a tight 
gradient?

SAM
I -

Sam shakes his head and shrugs, completely at a loss.

Cosmo purses his lips in momentary thought.

COSMO
Well, we do like a challenge, don't 
we?

Cosmo disappears.

Sam jumps, startled, then gazes around him, perplexed.

A second later Cosmo reappears, places his hand on Sam's arm 
and they both disappear.

EXT. SPACE - NIGHT

Cosmo and Sam, seemingly suspended in air, overlook the 
swirling mass of color seen earlier with the 'net' stretched 
diagonally across one side.

SAM
What - what...It's beautiful.

Sam forces his gaze away to look at his companion.

SAM (CONT'D)
Am I dead?

Cosmo stares before him, mesmerized for a moment, then turns 
to his charge.

COSMO
Hardly.

Cosmo looks back over the colorful expanse moving his arm in 
a sweeping gesture.
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COSMO (CONT'D)
It's the UCM.  The Undifferentiated 
Consciousness Mass.  You're 
there...and here.

Cosmo directs Sam's attention to the net slung across the 
field of view, points of light continuing to pass through it.

COSMO (CONT'D)
That's The Grid.  It determines the 
relative level of memory remaining 
of the UCM state prior to entering 
a new life-stream.

Sam considers this as he studies The Grid.

SAM
I don't remember - anything.

COSMO
Well, that's my point, isn't it?

EXT. CONCEPTION CUBE - NIGHT

Cosmo and Sam appear to float before the massive cube, yet 
both are simultaneously visible inside one of the cells.

Sam studies the cube and the gyrations of the other 
occupants.  He spots the cell containing himself and Cosmo, 
his expression questioning.

INT. SAM'S CELL - DAY

Cosmo sits on the floor of the cell reclining against one 
side.  Sam sits on the "edge", his feet dangling.

COSMO
You have a lot to learn about time 
and space.  Primarily that neither 
of them exist.  I suspect that's 
part of the reason you're here.  
It's one of the things that 
attracts first-lifers.

Sam looks over his shoulder at Cosmo.

SAM
First lifers.
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COSMO
As a support stream I mean.  The 
term actually refers to your 
charge.

Sam stares at his feet a moment.

SAM
I have some questions, and I want 
to know, can I just ask them and 
you just answer them without a lot 
of traveling around and using weird 
terms?

Cosmo sighs.

COSMO
Well, we can stay put anyway.  Go 
ahead.

Sam turns to face Cosmo, hesitating.

SAM
I'd feel a little better if I had 
something to -

Cosmo holds up a hand to stop him talking.

Instantaneously the cell is transformed into something of a 
classroom situation, Cosmo holds a pointer and stands at an 
easel, Sam faces him seated in a school desk, a notebook in 
front of him.

Cosmo strikes a professor-like pose.

COSMO
Is this better?

Sam nods.

SAM
And maybe one more thing?  Could I -

In a heartbeat Sam is clothed in blue jeans, a t-shirt, 
sneakers and a baseball cap and jacket.  Cosmo wears a long 
robe a bit darker shade of silver than himself.

SAM (CONT'D)
Thank you.
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COSMO
Shall I just begin or would you 
rather ask your questions?

SAM
Questions.

Sam doodles on his note pad, struggling with where to begin.

Cosmo crosses his arms, waiting.

SAM (CONT'D)
If I'm not dead, what am I?

Cosmo flips over the first sheet of paper on the easel.  
There is a drawing of a being that looks like them.

COSMO
A Spirit Guide.

The words 'Spirit Guide' write themselves beneath the 
illustration.

SAM
Was I dead?

Cosmo flips another sheet and the paper swirls in a 
holographic image of the UCM.

COSMO
You had returned to the UCM until 
another life stream was selected.

SAM
What's a conception cube?

Another page turns itself and a representation of the 
conception cube begins to appear on the new sheet.  As Cosmo 
explains, entities in the grid disappear and the cube shrinks 
slowly as cells are eliminated.

COSMO
These are all of the life forces, 
past and present, with the 
potential for consequence with 
regard to your human.  Most will 
disperse at decisive points along 
the stream, naturally.

Sam nods though he is far from understanding.
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SAM
Naturally.  So...am I going to be 
human again?

COSMO
Not this time.  This is your six 
hundred and seventy third stream.  
This time you decided to be a 
Guide.

Sam shakes his head, drowning in information.  He studies 
Cosmo closely for a few moments.

SAM
How do you know all this?  You're 
not...God...are you?

Cosmo barely stops himself from laughing out loud.  He moves 
over to Sam and drapes a compassionate arm over his 
shoulders.

COSMO
No more than you are, Sam.  No more 
than you.

INT. JOYCE'S BEDROOM - NIGHT

JOYCE JEWELL, twenty-four, pulls off the sheet and swings her 
legs over the side of the bed.  Her husband DEAN, thirty, 
rolls over onto his side facing away from her.

Joyce runs a hand through her hair.

JOYCE
I didn't have in my diaphragm.

Dean rolls half-way over looking at his wife's back. His eyes 
twinkle and he stifles a grin.

Joyce stands and sighs, irritated with herself and her 
husband.  She heads for the hallway, pausing to listen in 
front of a make-shift divider on one side of the bedroom.

INT. BEHIND BEDROOM SCREEN - NIGHT

PEARL, Joyce and Dean's six-year-old daughter, stirs in her 
tiny bed behind the screen but continues to sleep soundly.
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Joyce sighs again as she eyes the cramped quarters in her 
bedroom, then turns to the doorway.

INT.  JOYCE'S BATHROOM - NIGHT

Joyce, her jaw set, retrieves a douche bag from the bathroom 
cupboard.

INT. SAM'S CELL - DAY

Cosmo and Sam both sit on the floor of the cell leaning 
against one side.

A deafening sound like the beating of a heart followed by the 
swoosh of blood through an artery begins as the entire cube 
becomes bathed in sparkling light.

Cosmo and Sam jump to their feet, Sam in alarm, Cosmo with 
excitement.

COSMO
It's Ruby!

Cosmo and Sam disappear.

INT. DOCTOR'S OFFICE DRESSING AREA - DAY

Joyce buttons her blouse behind a drape, head bowed in 
thought.  She pauses at the sound of the door opening.

INT.  EXAMINATION ROOM - DAY

A nurse pokes her head into the room.

NURSE
Your prescription is at the desk, 
Mrs. Jewell.  Congratulations.

INT.  DOCTOR'S OFFICE DRESSING AREA - DAY

Joyce stares joylessly at her reflection in a mirror on the 
wall as she finishes buttoning her blouse, her voice deadpan.

JOYCE
Thank you.
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INT. JOYCE'S WOMB - DAY

Cosmo and Sam huddle over a gelatinous mass of multiplying 
cells no bigger than a coffee bean surrounded by the living 
tissue of Joyce's womb, reminiscent of the UCM.

COSMO
Isn't she beautiful?

Sam raises an eyebrow. Not the adjective he had in mind.

SAM
Her mother doesn't want her.  What 
if she -

Sam can't even finish the question.

COSMO
It doesn't matter.  Ruby has 
already reached backward and 
forward into eternity.  Every cell 
in the conception cube has been 
touched.

Sam watches the expanding blob before him, feeling 
increasingly tender and protective as he watches.

DISSOLVE TO:

INT. HOSPITAL NURSERY - DAY - NINE MONTHS LATER

Cosmo and Sam stand on either side of an incubator gazing 
adoringly at baby Ruby.

At least two, in some cases three guides surround each crib.

Through the spectator glass Dean can be seen holding up Pearl 
so that she can see her new sister.

Pearl squirms, struggling to be put down.

SAM
This is incredible.

Cosmo nods his agreement.

SAM (CONT'D)
What do we do now?

COSMO
Guide her.  Well, eventually.
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Sam studies the infant, then glances around the room at the 
other babies with their attendant Guides.

SAM
I'm still a little fuzzy on the 
game plan.  Guide her where, to do 
what?

COSMO
Well of course we know her dominant 
experience factors, but really, 
whatever she wants.  Human beings 
have free will.

Sam looks up at Cosmo.

SAM
I hate to break this to you, Cosmo, 
but I don't know her factors.

Cosmo studies Sam for a moment, sighs, then disappears.

SAM (CONT'D)
Oh, God.

Cosmo reappears, and with a meaningful look at Sam, 
disappears again.

This time Sam follows after him.

INT. SAM'S CELL - DAY

Sam appears in the classroom setup, Cosmo already waiting at 
the easel.

Cosmo flips over the top sheet revealing a checklist with 
boxes before each entry.  The title of the form is 
"Experiential Factor Log".

As he ticks off information checks appear in the boxes.

COSMO
A life stream cannot begin until 
certain preliminary factors are 
decided.

Cosmo indicates the entries with his pointer.
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COSMO (CONT'D)
Gender, race, geographic location, 
economic status and physical 
condition just to name an obvious 
few.

SAM
Who decides?

Cosmo's tone suggests he's stating the obvious.

COSMO
The entity entering the life 
stream.

Cosmo flips the next page and the easel turns into something 
more like a TV screen, showing examples of whatever is 
mentioned.

COSMO (CONT'D)
Even more important is the realm of 
experience.  There are four from 
which to choose: the physical, be 
it athleticism, handicap, excessive 
beauty, poor health, etcetera.

Sam watches the images on the screen flash examples of lives 
lived in the physical realm.

COSMO (CONT'D)
The mental realm, that of teacher, 
philosopher, genius or of course 
the antithesis, mental retardation, 
mental illness or what have you.

The viewing screen flashes successively a professor, a 
mathematician, a person with Down's Syndrome and a TV 
evangelist .

SAM
I suppose there's an emotional 
realm and - what?  Spiritual?  
Metaphysical?

COSMO
Precisely.  And then, within it all 
is the Dominant Experience Factor. 
The primary reason that the life 
stream is made manifest.  That 
which will be experienced, perhaps 
transcended - overcome.  Or not.
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SAM
So what are Ruby's?

Cosmo crosses his arms in thought, one finger tapping his 
chin as he considers his partner.

The cell changes in appearance to that of a meditation cell, 
two mats on the floor facing a single candle and a tiny 
waterfall nearby.

Cosmo sits cross-legged on one of the mats and motions for 
Sam to take the other.

SAM (CONT'D)
Spirit Guides meditate?

Cosmo motions to the mat again and Sam takes his place 
obediently.

COSMO
You're going to have to make a 
little effort here.  I want you to 
think about Ruby and the things 
I've just told you.

Sam closes his eyes.

COSMO (CONT'D)
Now, without worrying about why you 
know, tell me the realm in which 
Ruby will manifest.  Quickly, 
without thinking.

SAM
Emotional.

Sam's eyes pop open.

SAM (CONT'D)
Right?

Cosmo smiles.

COSMO
And what aspect of that realm will 
dominate her experience?

Sam closes his eyes again.
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INT. HOSPITAL NURSERY - NIGHT

Ruby lies in her incubator, helpless and small.

SAM (V.O.)
Loneliness.

INT. JOYCE AND DEAN'S LIVING ROOM - DAY - 8 MONTHS LATER

Ruby lays on the floor on her stomach trying to pick up one 
of the bunnies that is part of the pattern on the little 
blanket she's lying on.

Sam is on the floor in front of her, attempting to coax Ruby 
into crawling by rolling one of her toys away from her.

Cosmo sits perched on the coffee table, legs crossed, chin in 
hand.

Joyce can be seen in the next room sitting at the kitchen 
table with a cup of coffee and a romance novel.

SAM
Have you ever been a human, Cosmo?

COSMO
Nope.  Just a guide.  Twelve 
hundred and thirteen times.

At last Ruby's eye catches the movement of the toy and she 
raises herself onto her hands and knees rocking back and 
forth in her desire to move toward it.

Sam jiggles the toy, taunting her.  He glances over his 
shoulder toward the kitchen.

SAM
Too bad her mother's not here to 
see this.

COSMO
Mmm.

Sam's expression turns mischievous.

SAM
I could make her come in here.

Ruby gets some forward motion and reaches one arm out for the 
toy.
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Cosmo's tone is cautionary.

COSMO
And what do you think that will 
accomplish?

Sam reaches over and topples the light from an end table.  It 
crashes to the floor, chipping but not shattering.

Startled, Ruby does a face-plant and immediately bursts into 
tears.

INT. JOYCE AND DEAN'S KITCHEN - CONTINUING

Joyce looks up with annoyance, then quickly finishes the 
sentence she's reading before she goes to check out the noise 
in the next room.

INT. JOYCE AND DEAN'S LIVING ROOM - CONTINUING

Joyce glances around the room to see what made the lamp fall.  
Nothing is evident.  She replaces the lamp on the table, 
scoops up her daughter like a sack of potatoes and carries 
the squalling Ruby back into the kitchen.

JOYCE
Oh, hush.  You're not hurt.

INT. JOYCE AND DEAN'S KITCHEN - CONTINUING

Joyce plops Ruby into her high chair, spreads some bulbous 
plastic shapes in primary colors on the tray, then turns her 
attention back to her book.

Sam leans against the doorway, shaking his head in disgust as 
he watches Joyce reading.

Cosmo appears behind him, peeking over Sam's shoulder.

COSMO
If someone is going to choose 
loneliness as their dominant factor 
I think poor parenting is almost a 
given.
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Sam sighs, then moves over to Ruby's high chair and with a 
little smirk in Joyce's direction, sweeps Ruby's toys onto 
the floor forcing Joyce to bend and pick them up.

Cosmo rolls his eyes at Sam's behavior.

DISSOLVE TO:

INT. JOYCE AND DEAN'S LIVING ROOM - MORNING - 2 YRS LATER

Ruby, now two, dragging the tattered bunny blanket, toddles 
behind eight-year-old Pearl who is getting ready for school.

Pearl, in her usual state of irritation, nearly trips over 
Ruby a couple of times as she hurriedly gathers her things.

PEARL
Ruby, damn it, get outta' my way.

Joyce, having just entered the room ignores both girls and 
scuffles into the kitchen.

Pearl flies out the door, slamming it in little Ruby's face.

Dean, dressed in rough work clothes, strides by Ruby, then 
turns to ruffle her hair and tickle her chin before he 
continues on to the kitchen.

INT. JOYCE AND DEAN'S KITCHEN - MORNING

Joyce pours a cup of coffee from the percolator.  She does 
not turn at the sound of her husband entering the room.

Dean pauses, lips pursed as he looks at the stiff back of his 
wife.  He opens his mouth to speak, then thinks better of it.  
With a sigh he retrieves a sack lunch from the refrigerator.

Joyce faces the counter...sips her coffee...waits for him to 
leave the room.

Dean pauses once more at the doorway wishing with all his 
might that Joyce might turn and look at him.

DEAN
'Bye.

Joyce responds to the kitchen counter, hoping with all her 
might he'll just leave without her having to look at him.
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JOYCE
'Bye.

Dean leaves the doorway, his face grim.

INT. JOYCE AND DEAN'S LIVING ROOM - MORNING

Dean passes by baby Ruby and out the door, allowing it to 
slam in her face as Pearl had done.

Dean however, pokes his head back inside, ruffles Ruby's 
hair, then closes the door more gently.

Ruby turns toward the kitchen, toddling to the doorway.

INT. JOYCE AND DEAN'S KITCHEN - MORNING

Joyce leans against the kitchen sink, the cup of coffee in 
her hand.  She levels her gaze at her tiny daughter.

Ruby, standing in the doorway looks up at her mother, waiting 
for a cue.

Joyce's vision blurs and she stares sightlessly beyond her 
daughter.  She sighs, trapped, then lets her joyless gaze 
focus on Ruby,

She turns her back on the little girl and takes another sip 
of coffee.

INT. JOYCE AND DEAN'S LIVING ROOM - MORNING

Ruby turns away from the kitchen doorway, Cosmo and Sam now 
visible at her side.

SAM
What the hell was that?  Did you 
see that?

COSMO
I saw it.

Cosmo eyes Sam warily,

Sam kneels by baby Ruby, stroking her head.
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Ruby plops onto the floor on her big diaper butt and rubs the 
side of her face with her bunny blanket.

Sam stands and strides by Cosmo to the kitchen door.

COSMO (CONT'D)
Sam -

INT. JOYCE AND DEAN'S KITCHEN - MORNING

Joyce raises her coffee cup to her lips when the cup appears 
to be yanked from her grip.  It falls, shattering in the 
kitchen sink, glowing faintly red around the edges.

Joyce jumps, startled.

JOYCE
Jesus!

She looks around the kitchen, then gingerly plucks the broken 
shards of her cup from the sink.

JOYCE (CONT'D)
(to herself)

That was weird.

INT. JOYCE AND DEAN'S LIVING ROOM - MORNING

Sam pushes by Cosmo, returning to Ruby's side.

Cosmo shakes his head at his impetuous partner.

COSMO
I'm curious, Sam.  What guidance 
does punishing her mother offer 
Ruby?

Sam turns to face Cosmo in a challenging stance, his tone 
mocking.

SAM
I'm curious, too.  Maybe you should 
just show me how it's done.  Come 
on, Cosmo.  Guide us.

Sam crosses his arms, the picture of stubborn defiance.
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COSMO
She's a baby.  She doesn't need 
guidance.  Yet.

Sam's arms drop to his sides.

SAM
Well then what are we doing here?

Cosmo lifts his chin and the look in his eye causes Sam to 
protest.

SAM (CONT'D)
Oh, no.  Not the classroom.  Just 
tell me.

COSMO
Did it never occur to you that 
we've made choices of our own?

Sam drops his defiant pose.

SAM
What do you mean?

COSMO
I mean we have our own realm of 
experience to figure out.  Ruby's 
childhood is giving us a chance to 
prepare.

Sam looks around, suddenly creeped out.

SAM
Are people guiding us?

COSMO
Not exactly.  But - think Hamlet.  
The play within the play if you 
will.

SAM
Well how many layers back does THAT 
go?

Cosmo shrugs.

Sam shakes his head as the ramifications sink in.  He works 
himself into a tizzy.
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SAM (CONT'D)
So great.  I CHOSE to be an idiot 
Guide who has no CLUE what's going 
on and I CHOSE to have some know-it-
all partner who glides around 
making cryptic comments all the 
time and none if it makes any 
difference anyway because somewhere 
up at the top GOD I suppose is 
having a gay old time pulling all 
our strings and seeing how we react 
like we're the SPECIMENS in some 
big cosmic high school SCIENCE 
PROJECT!

Sam sinks to the floor, sitting next to, and in the same 
position as, baby Ruby.

SAM (CONT'D)
What's the point?  This sucks.

COSMO
She'll need us soon enough.  Don't 
worry.

DISSOLVE TO:

INT. JOYCE AND DEAN'S KITCHEN - NIGHT - 3 YEARS LATER

It's Thanksgiving.  Dean, Ruby, now five years old and Pearl, 
eleven, sit at their tiny kitchen table with a traditional 
holiday meal in front of them.

Joyce removes a small turkey warming in the oven and carries 
it the few feet to the table, then returns to the kitchen for 
some salt and pepper.

DEAN
Geez woman, would you come sit?  
I'm gonna' explode if I don't tell 
you my news.

Ruby and her dad grin at each other.  She has no idea what 
he's going to say, but the mystery has her excited.

Joyce sets the condiments on the table and sits.
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JOYCE
What's your big news?

Dean looks around at his family, drawing out the suspense.

DEAN
I bought a motel.  We're moving to 
Exeter.  We're going to have our 
own business.

Dean looks around the table, beaming into each of the stunned 
faces of his family.

Joyce's face is severe.

Pearl, who takes her cues from her mother, turns a sour face 
to her father.

Ruby looks around the table, uneasy from the immediate 
tension and attempts to lighten the atmosphere.

RUBY
Yay!

Nobody moves for several moments, then Joyce sets her fork on 
the table and clears her throat.

JOYCE
Girls, go in your room for a 
minute.  I need to talk to your 
father alone.

Pearl shoots her father another nasty look.

Ruby is trying to catch anyone's eye, unsure of how to feel 
or what to think.

INT. RUBY AND PEARL'S BEDROOM - NIGHT

Ruby and Pearl sit facing each other on their twin beds 
behind the divider screen, each looking at her own feet.

The sound of Joyce and Dean arguing filters through the 
closed bedroom door.

JOYCE (O.S.)
I've never even HEARD of Exeter.
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DEAN (O.S.)
I'm getting in with no money.  That 
will never happen again and you 
know it.

JOYCE (O.S.)
I just got back to work. 

Pearl looks at the bedroom door peevishly.

PEARL
What about us?

Ruby mimics Pearl's tone.

RUBY
Yeah.  What about us?

Pearl snarls at her little sister.

PEARL
Shut up, Ruby.  You don't know.

Ruby stares back at her feet, anxious and unsettled.

DEAN (O.S.)
It's OUR motel.  We'll run it 
together.

JOYCE (O.S.)
RUN it.  You mean CLEAN it.  I 
don't believe this.

The sound of the argument continues in the background as Sam 
and Cosmo become visible seated on each side of Ruby,

Two other guides are seated beside Pearl.

Sam rubs Ruby's back as Cosmo sits legs crossed, chin in hand 
on the edge of the bed.

SAM
They're scaring her.

Sam reaches for the ragged remains of the bunny blanket 
resting on Ruby's pillow.

The argument becomes more audible and the spirit guides are 
now invisible.  The blanket slides down the pillow and comes 
to rest at Ruby's side.
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DEAN (O.S.)
It's too late.  It's done.  I 
thought you'd be glad.

Ruby picks up the blanket, rubbing it against her face.  A 
faint red glow is visible over her shoulder on the side where 
Sam sits, a blue glow on Cosmo's side.

JOYCE (O.S.)
I'm not going.  Take the girls and 
run it yourself. Have a good time.

Ruby looks across to her sister, terrified.

RUBY
Are we gonna leave Mom?

Pearl stands and heads for the door jerking the blanket from 
her sister's grip and dropping it at the foot of the bed as 
she passes by.

PEARL
Baby.  Don't be stupid.

Pearl slams out of the room.

Ruby lies back on her bed again reaching for the blanket.

Sam, visible once more, lies beside Ruby curled around her 
protectively.

Cosmo is perched on Pearl's bed.

COSMO
Exeter it is.  I have a good sense 
about the place.  We should do all 
we can to help the move go 
smoothly.

Sam inspires the shadow cast on Ruby's wall by the bushes 
outside her window to perform a little dance.

Ruby stares at the shadows, numbly distracted.

SAM
Well it couldn't be any worse than 
here.

Both Guides watch the little girl, neither convinced that 
Sam's comment is true.

22.
CONTINUED: (2)



EXT. MINERAL KING MOTEL - DAY - 8 MONTHS LATER

The motel is run down, just this side of habitable.  An 
empty, cracked swimming pool with a rusted chain link fence 
holds a prominent position on one side of the parking lot.

There is one wing of four rooms behind the pool, two of them 
boarded up.

Not five feet apart from it is another block of four rooms, a 
detached office/owner apartment in front of them.

There are no cars in the parking lot.

One of the rooms behind the pool appears lived-in, adorned in 
a tacky mystical sort of way, a sign taped in the window 
advertising the services of Madame Sophia: Psychic and Card 
Reader.

One other room in the wing behind the office is occupied.

FRANCISCO, an elderly retired farm worker sits on a ratty 
over-stuffed loveseat drinking a beer and smoking a 
cigarette.

He eyes the new owners as he flicks ashes in the general 
direction of an overflowing ashtray on a rusted table 
cluttered with empty beer bottles.

The Jewell family stands at the curb, grimly surveying their 
new home.

PEARL
We're gonna LIVE here?

Joyce turns to her husband, her expression telling him that 
he's an idiot.  She walks away from them and into the office 
building.

Pearl gives Dean an equally withering look, then follows 
after her mother, but finds the door locked.  She leans her 
back against the door and slides down to sit on the concrete.

Ruby looks up at her dad.

RUBY
There's a pool.

Dean attempts a smile and ruffles Ruby's hair.

DEAN
It's paid for.
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Ruby nods, pride of ownership reflected in her young face.

Dean heads for the office apartment, Ruby following after 
him, Cosmo and Sam now visible at her side.

Sam grips the fabric of Ruby's shirt and pulls her nearer her 
father in such a way that it is natural for Dean to drape an 
arm over her shoulder.

DISSOLVE TO:

EXT. MINERAL KING MOTEL - DAY - 1 YEAR LATER

Ruby, now six years old, steps out of her apartment carrying 
a coke and her toy dump truck heading for the empty swimming 
pool.

SOPHIA, mid-sixties with died red hair and flowing scarves, 
watches the little girl from her window, a telephone receiver 
stuck to her ear.

Ruby manages the gate with her coke and her truck and climbs 
into the pool.  She shoves the truck up the side of the pool 
and the truck slides right back to her, its direction 
seemingly corrected.  It has a faint red glow about it.

Dean works in the hard dirt just outside the pool area 
attempting to clear weeds.  He pauses long enough to take a 
hit from a flask stored in his hip pocket.

The motel appears marginally improved, though it has a long 
way to go.

Francisco naps in his loveseat in the background.

Joyce pulls into the parking lot in their late-model Toyota 
and sits in the car staring at the steering wheel for several 
moments.

Dean glances up at her as he continues his task.

Finally, Joyce climbs out of the car and approaches her 
husband.

Ruby, at the bottom of the pool is out of her mother's view.

Joyce's voice is deadpan, her eyes expressionless.

JOYCE
You'll find out soon enough, so I'm 
just going to tell you.  I'm 
pregnant.

24.
CONTINUED:

(CONTINUED)



Ruby grabs her truck, keeping quiet, holding her breath.

Dean's hoe freezes mid-strike.  He thinks hard for a bit, 
then lowers his hoe and levels a hard gaze at his wife.

DEAN
But I don't think we've -

JOYCE
We haven't but I have.

Dean processes the reply, jaw working.

Joyce turns on her heel and heads back to the office 
apartment, the job done.

DEAN
Who was it, Joyce?

Joyce doesn't turn, continuing her stomping progress.

DEAN (CONT'D)
I said who WAS it?  I think I have 
a right to know.

The apartment door closes on the question.

Dean throws down his hoe and follows after his wife.

At the bottom of the pool Ruby sits frozen, Sam at her side.

Cosmo sits on the edge of the empty pool, legs crossed, chin 
in hand.

SAM
Can't we stop this?

COSMO
Stop it?

Sam is suddenly standing next to Cosmo by the pool.

SAM
Yes, stop it.  We're supposed to be 
helping her.  This is not helping.  
What about the time thing?  We'll 
just go back and keep her mother 
from getting pregnant.

25.
CONTINUED:

(CONTINUED)



COSMO
We're guiding her actions and 
responses to situations presented.  
Don't forget, they chose this.

Sam crosses his arms.

COSMO (CONT'D)
Don't worry so much, Sam.  You have 
to trust the process.

Sam returns to Ruby, rolling the truck away from her.

Ruby just watches it go.

SAM
We may as well not even be here.

Ruby picks up her truck and climbs out of the pool leaving 
her nearly full coke bottle behind.  Passing through the gate 
she eyes her apartment with trepidation.

Sam glances up at Sophia's unit, spotting the woman in the 
window still talking on the telephone.

SAM (CONT'D)
Even lonely people can have a 
friend.

Sam grips Ruby's shoulders and turns her in the direction of 
Sophia's apartment.

Cosmo raises an eyebrow.

COSMO
Interesting choice.

Sam gives Ruby a little nudge.

The little girl steals another glance at her troubled home, 
then walks slowly up to Sophia's door.

Sophia, watching Ruby's progress from the window, hangs up 
the phone and opens her door before Ruby even gets there, 
three guides hovering very near her.

SAM
I don't know why we haven't thought 
of this before
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COSMO
The psychic angle you mean.

SAM
Yeah.  It shouldn't be that hard to 
let her know we're here.

Sophia greets Ruby warmly and holds open her screen door for 
the little girl to enter, then lets the screen slam shut on 
Cosmo and Sam.

With a quick glance at each other, the guides pass through 
it, Cosmo casting a dubious look in Sophia's direction.

COSMO
I wouldn't put too much stock in 
her abilities.

SAM
Why not?

COSMO
She's been in this God-forsaken 
place for five years trying to make 
contact with her sister who jumped 
off the Kaweah River bridge forty 
years ago.

SAM
So?

Cosmo nods in the direction of one of Sophia's guides 
hovering less than an inch from the psychic's nose.

COSMO
That's her sister right there.

INT. SMITH'S MARKET - DAY - NINE MONTHS LATER

The store is decorated for Thanksgiving, holiday specials 
heralded on hanging banners.

The Jewell family is shopping.  Joyce pushes the cart, her 
newborn, CRYSTAL, lying in her travel seat wedged in the seat 
of the shopping cart, a blanket tented over her sleeping 
face.

Dean shoos Ruby and Pearl away from the candy bar display as 
Joyce bends to place the makings of a Thanksgiving dinner on 
the rubber belt of the checkout stand.
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Lifting a bottle of liquor from the cart she glares at her 
husband's back, then wedges the bottle in the magazine 
display.

Ruby and Pearl push their way to the exit side of the 
counter.

Joyce pushes the cart with the baby to her other side, her 
gaze fixed on the register read out.

The total appears as Dean moves to stand beside Joyce.

$47.17.

Joyce appears relieved as Dean fishes for his wallet.

The checker leans over the counter to move the tented blanket 
aside so she can see the baby, her voice an exaggerated 
whisper.

GROCERY CHECKER
Can I see the baby?

Crystal lies sleeping, looking like nothing so much as a 
little papoose.  Her skin is swarthy, hair jet black.

The checker's eyes flick quickly to Dean before she can 
disguise her reaction.

Dean's jaw works.  Noticing the bottle of liquor wedged in 
the magazine rack, he reaches for it, setting it firmly on 
the checkout stand.

DEAN
You missed something.

The clerk apologizes and busies herself adding it into the 
total.

EXT. MINERAL KING MOTEL - DAY

Dean pulls the Toyota into the parking lot, his face rigid.

Joyce takes up Crystal's travel seat and wastes no time 
getting out of the car,

Ruby and Pearl jump from the back seat each helping to carry 
groceries.
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Dean stares at the steering wheel, then turns and fishes the 
bottle of booze out of the sack in the back seat.

Ruby heads out of the apartment and back to the car for the 
other bag of groceries.  She pauses at the driver's seat 
window, sensing Dean's mood.

RUBY
C'mon Daddy.

Dean twists the cap off the bottle of liquor and holds it in 
his hand.

DEAN
Get that last bag.

Ruby knows this is bad.  Cosmo and Sam appear at her side.

RUBY
It's too heavy.

Dean won't look at her.  He pinches the bridge of his nose in 
an effort to stop tears.

DEAN
Get the bag Ruby and go on inside.

Ruby grips the door frame, knuckles turning white.

RUBY
No.

SAM
She has to let him go, doesn't she?

Sam looks sadly at Cosmo, who nods his head.  This is the way 
it has to be.

Dean looks up at the apartment, his resolve to leave 
beginning to waver.

COSMO
Let's get this done.

Sam gently pries Ruby's fingers from the door frame as Cosmo 
opens the door to the back seat.

Dean looks up at his daughter, but the noise of the back door 
opening has caught her attention.

Not having to deal with Ruby's tortured face, Dean's resolve 
returns.
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Ruby doesn't so much grab the bag of groceries as stop it 
from falling onto the asphalt.  The rear door swings shut 
seemingly by itself.

DEAN
Now go inside Ruby.  I'm not going 
to tell you again.  Everything will 
be fine.

Ruby stands away as her father takes a pull on the bottle, 
throws the car in reverse and turns out to the street.

She stands there with the bag of groceries watching as he 
disappears down the road, a harsh coldness settling on her 
young features.

DISSOLVE TO:

INT. MOTEL APARTMENT LIVING ROOM - DAY - 6 YEARS LATER

Joyce faces Pearl, now seventeen.  The two are locked in 
verbal battle.

INT. MOTEL APARTMENT KITCHEN - DAY

Ruby, twelve, glances anxiously through the doorway at the 
sparring mother and daughter.

Ruby carries a plate of food to six-year-old Crystal, who 
seems oblivious to the noise.

The little girl is raven-haired and exotic with almond-shaped 
green eyes and an aloofness far beyond her years.

INT. MOTEL APARTMENT LIVING ROOM - DAY

JOYCE
This isn't a request.

PEARL
I'm not your fucking nanny.

Pearl storms from the living room heading down the hall, 
Joyce a few steps behind her.
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INT. MOTEL APARTMENT HALLWAY - DAY

Pearl slams her bedroom door in Joyce's face.

Joyce yells through the closed door.

JOYCE
God damn it, Pearl, this guy might 
want to buy the motel.

Pearl's shouts through her bedroom door.

PEARL (O.S.)
Congratulations.

Joyce pounds on her daughter's door.

Pearl jerks open her bedroom door, a suitcase in her hand. 
She pushes past her mother and storms down the hall.

Joyce swallows hard, hating to plead.

JOYCE
Pearl, I need your help.

Pearl marches the last few feet to the front door and slams 
it hard behind her.

Joyce stares at the door for several moments, then speaks to 
Ruby without turning around.

JOYCE (CONT'D)
Ruby, get your sister.  You girls 
will have to wait in the car.

Ruby is anxious, unsettled.

RUBY
Where's Pearl going?

Joyce grabs her purse from the living room chair.

JOYCE
I don't know.

RUBY
When is she coming back?

Joyce stands with her hand on the doorknob, head down.
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JOYCE
Get your sister, Ruby.  I'm gong to 
be late.

Ruby turns to do as she's told, eyes troubled.

EXT. EL MATADOR RESTAURANT AND LOUNGE - NIGHT

It's a busy restaurant and bar.  Joyce's 1982 El Dorado is 
parked illegally out front with a clear view of the entrance.

INT. JOYCE'S EL DORADO - NIGHT

Ruby and Crystal sit in the back seat.  Ruby has a school 
book in front of her but she's staring through the windshield 
into the restaurant.

Crystal throws a coloring book on the floor of the car and 
begins to kick her legs.

RUBY
Stop it, Crystal.

CRYSTAL
I have to go to the bathroom.

Ruby purses her lips, looking inside the restaurant again 
with uncertainty.

RUBY
You do not.  You're just bored.

EXT. MATADOR PARKING LOT - NIGHT

A couple with a young daughter about Crystal's age weave 
through the parking lot toward the door of the restaurant.

INT. JOYCE'S EL DORADO - CONTINUING

Sam sits next to Ruby in the back seat by the window, Cosmo 
in the front seat.

Crystal is flanked by her guides. She sits up straighter, 
watching the young family.
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CRYSTAL
That's Tracie.  She's in my school.

Ruby sits with her school book resting on crossed legs.  She 
never looks up.

RUBY
Good for Tracie.

CRYSTAL
I'm gonna go with them.

Ruby looks up, irritated.

RUBY
No you're not.

CRYSTAL
Yes I am.

One of Crystal's Guides turns to Sam.

CRYSTAL'S GUIDE #1
She's going in.

Sam and Cosmo exchange a glance.

Crystal clambers over the seat and reaches to unlock the car 
door.

Ruby sighs and closes her school book.

RUBY
I'll go with you.

Crystal's Guides catch Cosmo's eye, shaking their head 'no'.

Ruby leans over the seat and attempts to open the heavy door 
on the driver's side.  She can't quite seem to manage it as 
Cosmo and Sam are both leaning against it on the outside.

Crystal climbs out the passenger side and calls to her 
friend.

Ruby watches as Tracie's parents give Crystal and hug and 
obviously invite her to join them.

Tracie's mom spots Ruby in the El Dorado.  She moves over to 
the car, opens the passenger door and leans in to speak to 
Ruby.
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TRACIE'S MOM
Hi Ruby.  Where's your mom?

Ruby leans back, hand on her school book.

RUBY
She had a meeting inside.

Tracie's mom nods, trying not to let her expression reveal 
what she thinks of Ruby's mom right now.

TRACIE'S MOM
Have you had dinner?

RUBY
Yeah.  I'm just...I have some 
homework.

Crystal, Tracie and Tracie's father have reached the door of 
the restaurant.  They're turned waiting for Ruby and Tracie's 
mom.

TRACIE'S MOM
Do you want to sit with us until 
your mom's meeting is over?

Sam appears next to Ruby and drapes an arm around her 
shoulders.

RUBY
Nah.  I'd better study.

TRACIE'S MOM
You're sure.

Ruby nods.

TRACIE'S MOM (CONT'D)
Okay.  Well come on in if you get 
lonesome.

RUBY
Okay.

Tracie's mom smiles and closes the car door.

Ruby watches through the restaurant window as the family plus 
Crystal take a table.

She then sees Tracie's mom cross the lobby and head into the 
lounge, apparently to tell Joyce what's going on.
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No one looks in her direction again.

Ruby sighs and stares sightlessly at her school book.

INT. JOYCE'S EL DORADO - NIGHT - A WHILE LATER

Ruby is kicked back in the back seat leaning against the side 
panel, knees drawn up.  Her school book rests ignored on her 
knees.

Sam is seated under her, his arms resting on her legs, Cosmo 
in the front seat, turned to face Sam.

All three look outside at the sound of voices in the parking 
lot.

EXT. EL MATADOR PARKING LOT - NIGHT

Four teen-age boys stand near a truck smoking cigarettes and 
sneaking drinks out of a brown paper bag.

One of them spots Ruby in the El Dorado and points her out to 
his friends.

INT. JOYCE'S EL DORADO - NIGHT

Ruby, eyeing the boys from the back seat shifts her gaze to 
her school book when she realizes they are looking at her.

In a few moments she can't resist sneaking another peek at 
the boys.

EXT. EL MATADOR PARKING LOT - NIGHT

Two of the boys walk over to the El Dorado and motion for 
Ruby to unlock the passenger door.

INT. JOYCE'S EL DORADO - NIGHT

Ruby glances at the restaurant, wishing her mother would just 
come out.

She looks out at the boys, terrified but excited at the 
attention.
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SAM
That one kid seems familiar.

Cosmo nods.

COSMO
He was in the conception cube.  
We'll have to play this one by ear.

Ruby leans over the seat and unlocks the door.  The boys pull 
it open and help her climb out of the back seat.  Cosmo and 
Sam stick close by her side.

The other two boys join them with the paper bag and the 
cigarettes.  One kid offers a cigarette to Ruby.

RUBY
No thanks, not right now.

FIRST BOY
What's your name?

Ruby glances at the restaurant, again wishing Joyce would 
come out.

RUBY
Ruby.

SAM
She's not going for this.  I say we 
intervene.

The boy who opened the car door sidles up to Ruby and 
attempts to put an arm around her.  There seems to be some 
invisible barrier around her shoulders however and he looks 
at her back, mystified.

SAM (CONT'D)
The young and pregnant scenario has 
already been done by her mother.  
That's not what Ruby's here for.

COSMO
It's fairly common though, 
switching to a re-play of the 
parental realm.    It could easily 
go that way.

SAM
Not this time.
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Sam smacks the paper bag from the boy's hand holding the 
liquor.

The bag hits the ground with the sound of breaking glass, the 
paper bag instantly soaked.

One of the boys turns on Ruby.

SECOND BOY
(to Ruby)

What'd you do that for?

Ruby backs up against her car grasping for the handle in 
fear.

Fortunately the door pops open by itself glowing faintly red.

RUBY
I didn't do it.  I'm sure.

The boys gather around their lost booty, discussing how they 
might get another one, Ruby now forgotten.

Ruby climbs back in the car and locks the doors, breathing 
hard.

Superimposed over the image of Ruby, Cosmo and Sam in the car 
is the conception cube.  Dozens of entities blink out leaving 
their cells blank and the cube shifts form as those cells are 
eliminated.

INT. SOPHIA'S ROOM - DAY

Sophia, looking like the aging gypsy she portends to be, 
motions Ruby to the card table, face beaming, waiting for 
Ruby to notice the new addition, a crystal ball.

RUBY
Cool.  How pretty.

Ruby sits as she picks up the sphere, hefting its weight and 
peering inside it.

Sophia sits across from her, rubbing her hands together as 
warm-up.

SOPHIA
My client in L.A. bought it.  My 
only client.
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RUBY
Can you work it?

SOPHIA
I don't know...ask me something.

RUBY
Like what?

SOPHIA
Something important.

Ruby's eyes meet Sophia's for a moment, then she leans back 
in her chair.

RUBY
What's the matter with me?

Sophia closes her eyes and rocks side to side for a moment, 
then gazes into the crystal ball for a bit.  Her shoulders 
sag and she looks back to Ruby.

SOPHIA
Ask me something else.  That's not 
really a crystal ball kind of 
question.

Ruby thinks.

RUBY
Where's my dad?

SOPHIA
Good one.

Sophia studies the crystal ball intently, then tips her head 
sideways trying to understand what she sees.

Ruby leans over, peering into the ball herself.

RUBY
What do you see?

SOPHIA
I'm not sure.

Sophia looks up at Ruby again, than back into the crystal 
ball.
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SOPHIA (CONT'D)
It looks like there are two silver 
guys standing behind your chair, 
but when I look up I don't see 
anything.

RUBY
Hmpf.

Cosmo and Sam, now visible behind Ruby's chair turn elated, 
wide-eyed faces to one another.

SAM
Oh my God.  What should we do?  
What do we want to tell her?

RUBY
What are they doing now?

SOPHIA
They're talking to each other.

SAM
Aack!  Quick!  Think of something.

COSMO
She wants to know where her father 
is.

An image of Dean sitting in a bar, with his arm around some 
drunk chick wearing too much makeup appears.

Cosmo and Sam communicate non-verbally that this is probably 
not the image to share.

SAM
Got it!

The image of a grid-locked freeway in Los Angeles wavers into 
focus inside the crystal ball.

SOPHIA
It looks like he's in traffic.

Ruby is nonplussed.

RUBY
That could be anywhere.

Sam gestures in frustration.
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COSMO
Let's show her that we're here to 
help.  Show her something that will 
make her feel better...I know.

Sophia now sees Cosmo and Sam behind Ruby's chair, each 
holding a corner of the bunny blanket that provided so much 
comfort to Ruby when she was a baby.

SOPHIA
They're holding up a towel.

Cosmo and Sam lower the towel, both rolling their eyes in 
exasperation.

RUBY
What's that supposed to mean?

SOPHIA
I don't know.

Sophia leans back and reaches for her Tarot cards.

SOPHIA (CONT'D)
I guess I need some more practice.  
Want me to do your cards?

Ruby shrugs and settles back into her chair.

EXT. MINERAL KING MOTEL - NIGHT

Ruby heads for the office, Cosmo at her side, Sam dancing 
along backwards in front of her.

SAM
This is it.  We're going to be able 
to talk to her.

Cosmo rolls his eyes against Sam's enthusiasm.

COSMO
And what is it exactly that you 
think you're going to say?

SAM
I'll tell her I'm here.  We're 
here.  That she doesn't have to be 
lonely and we can help her get what 
she wants.
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Cosmo isn't so sure.

COSMO
Sam, the whole idea is for Ruby to 
decide when she wants the 
experience of loneliness to end and 
then find the way to do it.  It's 
her choice.  Her life.

SAM
Yeah, and it's going to be a whole 
lot more fun, starting right now.

Ruby and her guides enter her dark apartment.

DISSOLVE TO:

INT. RUBY'S BEDROOM - MORNING - 6 YEARS LATER

Ruby, now eighteen, sits on the edge of her bed dressed for 
school.  She's reading the last few pages of a romance novel 
but glancing at her clock radio every few seconds and chewing 
a fingernail.

It's 8:55.

Finally speed-reading the last page, she closes the book and 
places it on top of one of several stacks of such volumes.  
There are hundreds of them.

Ruby grabs her school books and dashes from the room.

INT. MOTEL APARTMENT HALLWAY - MORNING

As Ruby hurries down the hall she barely glances in her 
mother's room where Joyce is sleeping heavily.

INT. MOTEL APARTMENT KITCHEN - MORNING

Ruby pauses at the kitchen table where her report card lies 
face down, a note above it that reads "Mom, sign this", and a 
pen.

Ruby turns the report card over.  At the bottom of a row of 
C's and D's is a blank signature line.

Ruby sighs, picks up the pen and forges her mother's 
signature, then rushes out the door.
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EXT. MINERAL KING MOTEL - MORNING

The motel is looking as seedy as ever.

Francisco smokes and drinks beer on his loveseat.

Ruby tosses her school books into her slightly beat-up late 
seventies model Honda Civic hatch back, climbs in and pulls 
out of the driveway.

EXT. DOWNTOWN EXETER - MORNING

Ruby speeds along Highway 178, the main street through town, 
toward the big water tower proudly displaying the name of the 
city.

INT. RUBY'S HONDA - MORNING

Sam sits in the passenger seat, Ruby's school books in his 
lap, Cosmo in back.

SAM
This is not going to be pretty.

Sam looks with sympathy at Ruby's grim profile.

SAM (CONT'D)
Besides, what's the point?  I don't 
think Ruby's going to find anything 
in school.  If she was going to 
make any friends there she would 
have done it by now.  I say she 
needs a new environment

COSMO
Perhaps.

Sam peers through the window as the town of Exeter flashes 
by.

SAM
Someplace where there's plenty of 
people.  Something visible.

Sam's tone suddenly changes to something quite hopeful.
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SAM (CONT'D)
Hold on.

EXT. DOWNTOWN EXETER - MORNING

As Ruby's Honda speeds toward Smith's grocery store her car 
begins to stutter and cough, a red glow emanating from the 
hood.  Barely making it into the parking lot the car shudders 
to a halt outside the store.

INT. RUBY'S HONDA - MORNING

Ruby slumps, defeated.

RUBY
Great.

She looks at her watch, then at her surroundings.

Taped in the front window of the store is a "Help Wanted" 
sign.

Ruby stares at her school books, the unsatisfactory report 
card resting on top, then looks back to the sign.

Ruby sighs again and opens the car door.

EXT.  SMITH'S MARKET - MORNING

Ruby heads into the store tearing the "Help Wanted" sign from 
the window as she passes and carries it inside with her.

INT. MINERAL KING MOTEL OFFICE - AFTERNOON

Joyce reads a romance novel behind the counter.

Ruby carries her school books inside, sets them near her mom 
and leans on the counter, chin in hand.

Joyce speaks to her without looking up from her book.
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JOYCE
Go get Sophia's rent.  And don't 
try to fool me with this stack of 
books.  I already know you got 
hired at Smith's.

Ruby stares at her mother, waiting for more comment.

RUBY
Well?

Joyce glances at her daughter for a second, then back to her 
book.

JOYCE
Well, what?

Ruby stands up straight.

RUBY
Well don't you even care if I drop 
out of school?

Joyce finishes reading her sentence, then closes the book, 
her finger marking the spot.

Her eyes flick over her daughter.

JOYCE
If you're wasting your time, drop 
out.  We can use the money.

Ruby crosses her arms and leans a hip against the counter.

RUBY
Thanks, Mom.  Nice attitude.

Joyce re-opens her book, finding her spot.

JOYCE
Thank your father.  If you ever see 
him again.

Ruby watches her mother, waiting to see if she will say more.

JOYCE (CONT'D)
Go get Sophia's money.  And you're 
on your own for dinner. Crystal's 
at Tracie's.  I'm going out.
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Ruby heads out the door.

RUBY
Crystal might as well live at 
Tracie's.

Joyce reads.

EXT MOTEL - AFTERNOON

Ruby walks across the parking lot to Sophia's room.  She 
waves to Francisco who watches traffic from his loveseat, 
smoking and drinking contentedly.

Before Ruby knocks on her door, Sophia opens it.

Sophia searches just over Ruby's shoulder, always keeping an 
eye out for the silver guys.

Sam materializes at Ruby's shoulder, Cosmo leans against the 
door frame.

SAM
I swear the old girl is looking 
right at us.

Sam waves his arms around, but Sophia just ushers Ruby 
through the screen door, as usual letting it slam in the 
faces of the Guides.

INT. SOPHIA'S ROOM - DAY

Sophia and Ruby pass through the hookahs, lamps and beads 
toward the card reading table.

SOPHIA
These were for your graduation 
present, but I think I'll just give 
them to you now.

RUBY
God, this town is small.

Sophia disappears into the next room for a moment, then 
returns with a deck of new Tarot cards and an instruction 
manual.
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Ruby takes the offering, Cosmo and Sam now visible at her 
side.

Sam appears as pleased as Ruby does with the gift.

INT. SMITH'S MARKET - AFTERNOON

Ruby stands in the checkout stand eyeing a knot of kids her 
own age approaching with arms full of the makings of a 
barbecue.

Her attention seems particularly riveted on CHRISTOPHER, a 
tall, tanned young specimen.

The group gathers into her stand.  Ruby avoids their eyes, 
running their purchases over the code reader on the counter.

CHRISTOPHER
Hi, Ruby.

Christopher slides a pack of cigarettes onto the counter 
watching Ruby to see if she will let him buy them.  Ruby 
doesn't look up from her task.

CHRISTOPHER (CONT'D)
How's Crystal?

Ruby's eyes flick up at that.

RUBY
Fine, I guess.  For someone 
thirteen.

One of the other boys gapes at Ruby.

OTHER BOY
Crystal Jewell is thirteen?  How do 
you know?

Ruby shoots him an irritated glance.

RUBY
She's my sister.  And she JUST 
TURNED thirteen.

The girls finish piling food on the counter passing veiled 
looks between them.

OTHER BOY
She's YOUR sister?
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Ruby ignores his comment, speaking to Christopher.

RUBY
Twenty-two twenty-two.

Christopher's eyebrows register the amount.

CHRISTOPHER
Cool.

Ruby shrugs, palm out to receive the money.

The girls squeeze past Christopher giggling as he leans back 
to squish them as he simultaneously hands the cash over to 
Ruby.

Ruby deals with the register, all business.

The kids tease one another as Ruby bags their groceries.  
They grab the bags and head for the door.

Ruby watches Christopher who never looks back.

The other boy returns moments later, calling to Ruby through 
the automatic door.

OTHER BOY
If you see Crystal tell her we're 
at the boat launch campground.

Ruby starts to answer, then clamps her mouth shut.

She watches the kids in the parking lot for a moment, then 
reaches under the counter and pulls out a romance novel, 
leans on the counter and begins to read.

Sam and Cosmo appear in the stand.

Sam pulls the book toward himself so he can see the title, 
Ruby reacting to the unexpected movement of her book.

SAM
Look at the title of this one.  I'm 
telling you, she's ready for a  
change.

Cosmo bends around, reading the title of the book aloud.

COSMO
"Lonely Heart".

Cosmo's expression is doubtful.
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COSMO (CONT'D)
That doesn't sound like someone 
ready to embrace humanity.

SAM
Don't you see?  She's trying to 
figure out what to do.

Ruby jumps, sheepishly setting her book aside as a customer 
appears in her stall, Cosmo and Sam now invisible.

Ruby begins to run items over the scanner, forcing a fake 
smile at the woman across from her.

The woman pulls out her checkbook, Ruby not even registering 
on her radar.

RUBY
Thirty-two-eighteen.

The woman writes her check as Ruby bags.

Ruby glances up at the woman a couple of times, then 
haltingly offers up some stilted conversation.

RUBY (CONT'D)
Five-thirty.  Almost done for the 
day.

The woman tears off her check and hands it to Ruby without a 
response.

Ruby applies a rubber stamp to the back of the check, stuffs 
it in the register and hands the woman a receipt.

RUBY (CONT'D)
Okay, thanks.  Have a nice day.

The woman stashes the receipt in her handbag, leaves the 
check stand and reaches for the grocery cart that now 
contains her bagged groceries.

As she starts to grab it, the cart, a red glow near the 
handle, rolls just out of reach.

The woman stretches, taking an awkward step and grabs again.  
As before the cart moves just out of her grasp.

Annoyed, the woman casts a nasty look in Ruby's direction as 
if she were making it move, then snatches the cart forcefully 
and heads for the door only to collide with one of the many 
displays.
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Sam, grinning, becomes visible near the errant cart.

Cosmo is standing with Ruby and shaking his head.

The store manager comes running to help the irritated woman.

COSMO
That's just the kind of juvenile 
antics you first-lifers are famous 
for.

SAM
But you see what I mean.  She's 
reaching out.

Cosmo studies Ruby who has turned to the next customer 
suppressing a smirk.

COSMO
Maybe you're right.

EXT. ROAD OUTSIDE EXETER - NIGHT

Ruby's car heads down the road, Sam visible in the front 
seat, Cosmo in back.

The turn indicator flashes and the Honda pulls into the 
parking lot of a public campground.

Ruby cuts the engine, turns off the lights and coasts into 
one of many parking spaces.

EXT. BOAT LAUNCH CAMPGROUND - NIGHT

Ruby spies on the kids from above them, staying out of sight 
behind a rock.

The teenagers cook hot dogs, smoke cigarettes and play grab 
ass.  It looks like they have a bottle of cheap wine, too.

After several moments Ruby stands, brushes the leaves off her 
bottom, takes a deep breath and starts in their direction.

From the other direction, a very mature Crystal and her 
friend TRACIE approach the group, receiving a warm reception.

Ruby squats, now not wanting to be seen, and duck walks back 
behind the rock.
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Sam, leaning against the rock, purses his mouth, looking over 
at Ruby with dismay.

Cosmo sits on top of the rock, chin in hand.

Sam glances around, then picks up a small rock, intending to 
toss it in the direction of the kids, drawing their 
attention.

COSMO
Ah-ah-ah.

Sam freezes, glancing at his partner.

COSMO (CONT'D)
It's HER will Sam, not yours.  
She's obviously not ready.

Sam lowers his throwing arm.

SAM
She IS ready.  She's just scared.

Cosmo jumps down from the rock taking the stone from Sam's 
hand.

COSMO
Their rejection may do more harm 
than good.  Did you ever think of 
that?

SAM
How do you know they'll reject her?

Cosmo's expression communicates what they both know.  What 
they all three know.  Ruby will not receive the reception her 
sister did.

Ruby leaves quietly, flanked by Cosmo and Sam.

Again the conception cube is superimposed over the scene, 
several more cells blink out and the cube shrinks just a 
little bit more.

EXT. MINERAL KING MOTEL - NIGHT

Ruby's Honda pulls in the parking lot.

Ruby steps out of the car, eyeing the dark apartment.  No 
sign of Joyce's El Dorado.
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Ruby sighs and walks over to the empty swimming pool.  She 
opens the gate and moves to sit on the edge of the pool, her 
legs dangling inside.

Ruby pulls a pack of cigarettes out of her pocket, removes 
the cellophane and pulls one out.  She lights it with a 
disposable lighter, takes a draw and coughs uncontrollably.

As she is about to take another experimental puff, she spots 
Sophia motioning from her window.

Ruby's mouth becomes a line, not really wanting to respond, 
but after several moments she stubs out the cigarette with a 
shrug, tosses it in the bottom of the filthy pool and gets to 
her feet.

What else has she got to do?

INT. SOPHIA'S ROOM - NIGHT

Ruby and Sophia sit at the card table as usual, Sophia 
peering into the crystal ball.

Beside Ruby on the table is a book about Spirit Guides.

Cosmo and Sam stand behind Ruby, hopeful but skeptical.

SOPHIA
Anyway, I thought maybe that's what 
those silvery guys are.  Even 
though they don't look right.

Cosmo and Sam look each other up and down, shrugging.  They 
look fine to each other.

Ruby picks up the book as Sophia studies the crystal ball.

SOPHIA (CONT'D)
Okay.  I can see them.

Sam waves.

SOPHIA (CONT'D)
One of them is saying hello.

Sophia raises her voice, speaking slowly and clearly as if 
talking to a deaf foreigner.
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SOPHIA (CONT'D)
If you're really Spirit Guides, 
give me some kind of a sign.

Cosmo and Sam look around...a sign...a sign...

SOPHIA (CONT'D)
Do something, anything, just so 
we're sure you're there.

Cosmo points to the kitchen light.  It blinks on for a 
second, then blinks off.

Sophia and Ruby gape at one another.  Whoa.  This seems real.

RUBY
Ask them to do something else.

SOPHIA
Do - something - else.

Sam rolls his eyes, then looks around him again, muttering as 
he sweeps his and through the beaded curtain separating the 
living room from the card table area.

SAM
As if I couldn't hear Ruby you old 
goof.  And you don't have to talk 
like I'm an idiot.

The beads sway.

Ruby and Sophia are riveted.

SOPHIA
I thought so.  They're your Spirit 
Guides Ruby!  What do you want them 
to do?

Ruby's expression is blank.  She has no idea.

DISSOLVE TO:

EXT. MINERAL KING MOTEL - DAY - 4 YEARS LATER

Pearl and her three sons, a pair of ten-year-old twins RONNIE 
and DONNIE and eight year old MIKE, pile out of their late 
model station wagon.
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The boys lug skateboards over to the concrete pool area as 
Pearl heads into the office.

INT. MOTEL OFFICE - DAY

Ruby, now twenty-one, is laying out her Tarot cards, sipping 
a beer, cigarette burning in an ashtray beside her.  She 
glances up at her sister.

PEARL
Where's mother?

Ruby shrugs.

PEARL (CONT'D)
Someone needs to tell Francisco to 
dump his garbage.  It smells like 
shit out there.

Ruby continues her reading as she responds.

RUBY
Be my guest.

Pearl swears under her breath, then heads through the door 
into the apartment.

INT. MOTEL APARTMENT LIVING ROOM - DAY

Pearl marches through the living room and opens the window in 
back, leaning out to holler at Francisco.

EXT. BACK OF MOTEL APARTMENT - DAY

Pearl cups her hands over her mouth like a megaphone.

PEARL
Francisco!

EXT. FRONT OF FRANCISCO'S ROOM - DAY

Francisco sits with his chin on his chest, beer in hand.
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EXT. BACK OF MOTEL APARTMENT - DAY

Pearl shouts a little louder.

PEARL
Francisco.  Empty your damn trash.  
It stinks out loud.

No response.

PEARL (CONT'D)
Francisco.

Pearl glares at Francisco a moment, then a horrible 
realization dawns on her.

PEARL (CONT'D)
Oh, my God.

She disappears from the window.

EXT. FRONT OF FRANCISCO'S ROOM - DUSK

A paramedic van pulls out of the lot just as Joyce's El 
Dorado pulls in.

Ruby, Pearl and Sophia stand awkwardly outside Francisco's 
door, Pearl shooing the boys away as they creep closer on 
their skateboards.

They all look up as Joyce approaches.

PEARL
Well, it's a new low for you, 
Mother.  You had a corpse back here 
for two days while you were busy at 
the Matador.

Joyce ignores her daughter, but not the information.

JOYCE
Has anyone called his family?

RUBY
He has family?

They all look at one another.

SOPHIA
Maybe there's a number inside.
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No one is eager to enter.

After several moments, Pearl shouts to her boys to stay by 
the pool and she heads inside.

Joyce, Ruby and Sophia share a glance, then they too go in.

INT. FRANCISCO'S ROOM - DUSK

The living room looks like it has never been touched.  No 
pictures on the wall, no knick knacks, no photos.  Nothing.

Pearl calls from the kitchen.

INT. FRANCISCO'S KITCHEN - DUSK

Pearl stands before a giant pyramid of empty beer bottles.

Ruby and Sophia join her there, staring in amazement.

Ruby opens the refrigerator.  It's filled with beer, nothing 
else.

Same with the cupboards.

PEARL
I'm surprised he lived this long.

The three of them jump at the sound of a gunshot followed by 
breaking glass.  Then another gunshot and more glass.

They gaze at each other in mystified alarm, then break for 
the door.

EXT. MINERAL KING MOTEL - EARLY EVENING

Joyce stands near the pool, a 22 rifle raised to her 
shoulder.  She takes aim and shoots a third window out of one 
of the empty rooms of the motel.

Pearl's sons are wild with glee.

RUBY
Mother!  Are you out of your mind?  
What are you doing?
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Ruby and Pearl reach their mother at the same time, their 
eyes meeting in a look of concern over her head.

JOYCE
That was strangely satisfying.

PEARL
Give me the gun.

Joyce wraps her arms around the rifle holding it to her 
chest.

JOYCE
No.  Why?

Another concerned glance.

RUBY
Mom, you're scaring me.  What are 
you doing?

JOYCE
Oh, relax you two.  I found it in 
his room.  There's a ton of 
ammunition in there, too.

Pearl's boys are beside themselves wanting to know if they 
can fire it, too, begging to shoot out some more windows.

Joyce holds the rifle behind her back and walks backward 
toward the office.

JOYCE (CONT'D)
No.  I found it, now get away.

Ruby and Pearl look to Sophia.

Sophia shrugs, at a loss.

JOYCE (CONT'D)
Oh for Christ's sake, I'm not 
loony.  I just like the gun.  Get 
over yourselves.

Joyce turns and walks to the office, studying the rifle as 
she goes, manipulating the firing mechanism.

PEARL
Well I may as well go ahead and die 
because now I know I've seen 
everything.
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INT. MOTEL OFFICE - DUSK

Ruby is back at her Tarot cards, checking her layout against 
one in a manual, smoking...drinking a beer.

There is the occasional sound of a gunshot.  Ruby takes no 
notice.

Cosmo and Sam look over Ruby's shoulder, reacting to the 
cards as she turns them over.  They all three look up as 
Crystal slams into the office.

Crystal is now seventeen and striking beyond words.  She's 
upset and fighting back tears.

CRYSTAL
Where's Joyce?

Ruby, concerned at her sister's state, sets down her cards.

RUBY
Out back.  What's wrong?

Crystal slams out of the office.

Ruby follows.

EXT. REAR OF MINERAL KING MOTEL - DAY

Several stacks of hay bales six feet high are set up at 
varying distances from the back of the motel.  On each is a 
silhouette of the human form drawn with a Magic Marker on 
construction paper, each riddled with bullet holes.

Joyce is target shooting.  Half a dozen different rifles lean 
against the back of the building and as many guns lie on a 
card table with boxes of ammunition.

Joyce is attempting to reload a shotgun.  She's a novice, but 
a natural.  She lifts her gaze as Crystal rounds the corner 
followed by Ruby.

CRYSTAL
I want to know who my father is.

Joyce turns her attention back to the gun.

JOYCE
Ray Hernandez.
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Crystal is brought up short.  She had expected an argument.

CRYSTAL
Ray...I am a Mexican.

Joyce faces the targets and raises the gun to her shoulder.

JOYCE
Half.

Joyce fires.

Ruby watches her sister.

Crystal stares at her feet for several moments, when she 
speaks her voice is small.

CRYSTAL
Why didn't you ever tell me?

Joyce fires off another round, then glances at Crystal.

JOYCE
You didn't ask.  I thought you 
didn't want to know.

Joyce switches to another rifle and begins to reload.

Crystal starts to breathe hard as the information works its 
way in.  She stomps over to her mother and jerks the gun out 
of her hand.

CRYSTAL
Well I DID want to know.  He owns 
half the farms in Tulare County.

Joyce gently takes her gun back and continues to load.

JOYCE
Well why don't you just run up 
there and tell him he's your daddy 
and see how much you can get for 
it?

At last Joyce's eyes meet Crystal's, her look telling her 
that's not the way it will go.

A tear runs down Crystal's cheek.

CRYSTAL
He didn't want me.
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Joyce finishes reloading and turns back to her targets.

JOYCE
He didn't want ME.  We were a 
package deal at the time.  It could 
be different now.

Ruby, having done some mental processing of her own can't 
help but interject.

RUBY
What about Daddy?  You were 
married. How could you do that to 
Daddy and us?

Joyce lowers the shotgun again.  She turns to face her 
distraught daughters, all eyes narrowed in judgement.  She 
sighs, then raises the gun back up to her shoulder.

JOYCE
That's right.  We all ruined each 
others lives, but there's not much 
I can do about it now.

Joyce fires off a round and keeps her back to the girls.

Crystal turns and stomps off the way she came.

Ruby studies her mother, appalled at her coldness.

Sam leans against the motel beside her.  Cosmo sits cross 
legged on the ammunition table, chin in hand.

COSMO
Not a particularly healing 
exchange.

Ruby turns and heads back around the building.

She doesn't see Joyce lower the rifle and watch her go with a 
worried look, but Cosmo and Sam do.

EXT. MINERAL KING MOTEL - DAY

Ruby moves across the parking lot to the empty pool, Cosmo 
and Sam behind her.

SAM
This is what drives me crazy.  WE 
saw her mother look.  
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What good does that do?  How do we 
tell her that her mother looked?  
Aaaahg.  I hate this.

Ruby sits on the edge of the pool and pulls a cigarette out 
of her back pocket.

The bottom of the pool is littered with dirt, leaves and 
cigarette butts.

As Ruby watches, a middle-aged woman leaves Sophia's room and 
climbs into her car, driving away.  The license plate frame 
names a car dealer in Los Angeles.

Ruby flicks her cigarette to the bottom of the pool and heads 
in Sophia's direction.

INT. SOPHIA'S ROOM - DAY

Ruby sits at the table facing Sophia, her look pleading, 
Cosmo and Sam standing behind her.

RUBY
They never tell me anything that 
means anything, but they must be 
there for a reason.

Sam winces.

Cosmo crosses his arms, resting his chin in his hand.

RUBY (CONT'D)
Maybe just ask them, oh...I don't 
know.  What's the point?  Ask them 
what I'm even doing here?

Sam raises an eyebrow.  His look to Cosmo communicates he'd 
like to have the answer to that one himself.

RUBY (CONT'D)
What're they doing?

SOPHIA
I think they're thinking.

COSMO
Sam -

Sophia looks up at Ruby.
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SOPHIA
One of them said 'Sam'.  I'm sure 
of it.  I couldn't hear him but I 
saw it plain as day.  Who do you 
know named Sam?

Ruby thinks a moment, then shrugs.

RUBY
Nobody.

Cosmo and Sam are frozen, not sure how to manipulate this 
turn of events.

RUBY (CONT'D)
What're they doing now?

SOPHIA
Just standing there like they 
always do.

SAM
What's that supposed to mean?

COSMO
Well, that is what we're doing 
every time they see us.

SOPHIA
Wait a minute, they're talking.  
Maybe you're going to meet someone 
named Sam.

Sam, in desperation holds up the bunny blanket again.

Sophia shakes her head.

SOPHIA (CONT'D)
They're showing me that towel 
again.  Wait a minute...it's not a 
towel...it's like a little blanket.  
A baby blanket.  It has bunnies -

Ruby is amazed.

RUBY
Bunnies on it.  That's MY baby 
blanket.  They're showing you my 
baby blanket.  What does that mean?
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SOPHIA
I don't know.  Maybe you and this 
guy Sam are going to have a baby.

Cosmo just shakes his head.

Sam slumps in defeat.

SOPHIA (CONT'D)
I think they're tired now.  Yeah, 
they look tired.

EXT. BADGER HILL ROAD - NIGHT

Joyce's El Dorado is pulled over to the side of the road on 
Highway 198 across from the stone entrance to the Badger Hill 
Estates.

On the hill overlooking the orchards, fruit stands and gas 
stations, the magnificent estates float as if suspended on 
clouds.

For once in her life Joyce appears meek.  She crosses her 
arms over her chest, staring at the tree-lined street 
ascending to the opulence of those more fortunate.

Joyce heaves a sigh, and setting her jaw, climbs into her car 
and does a three point turn, then crosses the highway 
entering the gated community in her wreck of a Cadillac.

INT. MOTEL APARTMENT LIVING ROOM - DAY

Joyce sits in a chair reading a romance novel.

Ruby, wearing an uncustomary dress, enters to stand before 
her mother, hands on hips.

RUBY
Tell me you're going to Crystal's 
graduation.

Joyce finishes reading her sentence, then looks up.

JOYCE
I haven't decided.

Ruby's hands fall to her sides, she looks at the ceiling 
aghast.
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RUBY
You are the worst mother in the 
world.  I can't  believe you don't 
even PRETEND to give a shit.

Crystal, dressed in jeans and tank top carrying a blue 
graduation gown, joins her sister standing in front of their 
mother.

CRYSTAL
You're not coming?

Joyce removes an envelope from its place tucked inside her 
romance novel and tosses it on  the coffee table.  It has 
Crystal's name on it.

CRYSTAL (CONT'D)
What's that?

JOYCE
A "get out of jail free" card.

Crystal glances at Ruby, then bends to pick up the envelope.  
Tearing it open, her eyes grow wide in amazement.

JOYCE (CONT'D)
It's a college education.  Or a 
down payment on a house.  Anyway, 
it's a ticket out of Exeter if 
that's what you want.

Crystal passes the check to Ruby so she can see the amount.

Ruby's astonishment is apparent.

JOYCE (CONT'D)
It's all we're  gonna' get out of 
him.  All I can get anyway.  I 
always figured I'd have one good 
shot.  So to speak.

Crystal grabs the check back from Ruby, rushes over to Joyce 
with a hug and a squeal and dashes out of the room.

Ruby levels her gaze at her mother.

JOYCE (CONT'D)
I guess my appearance isn't as 
important as you thought.  
Comparatively speaking.

Joyce returns her attention to her novel.
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RUBY
I don't suppose there's another 
jail card in that trashy book of 
yours.

Joyce lowers the book.

JOYCE
I'm sorry, Ruby.  You know there's 
not.

Ruby turns away from her mother unable to stop heated tears.

RUBY
So that's great.  Pearl has her 
family and Crystal has her rich 
daddy and what do I have?

She spins to face Joyce again.

RUBY (CONT'D)
What do I get, Mom?  You?  I get to 
collect rent from Sophia and watch 
you drool in your cereal when you 
get old?

Joyce shrugs.

JOYCE
I guess maybe so if you plan to 
stick around that long.

RUBY
Well I don't.

Ruby stomps from the room, slamming the door noisily on her 
way out.

EXT. MINERAL KING MOTEL - DAY

Ruby storms to her car, lifting her hands to the sky.

RUBY
Where's all this fucking help I'm 
supposed to have?!?

She slams into her car and drives out of the parking lot.
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INT. RUBY'S HONDA - DUSK

Ruby is driving along highway 178 to Sequoia, Sam in the 
front seat, Cosmo in back.

SAM
That hurt.

Cosmo nods in agreement.

SAM (CONT'D)
Did you see the size of that check?

COSMO
Good luck to Crystal's guides.  You 
can buy a lot of trouble with that 
much money.

Ruby seems so sad, her elbow on the window sill, head resting 
in her hand as she drives.

Sam watches her, his heart aching.

EXT. HIGHTWAY 178 - DUSK

Ruby's Honda makes a sweeping curve and a roadside bar comes 
into view up ahead.

INT. RUBY'S HONDA - DUSK

Cosmo sits up straight, unusually animated.

COSMO
There.  That bar.  There's somebody 
in there Ruby needs to meet.

Sam closes his eyes, attempting to tune in.

SAM
You're right.  He was in the cube.

Sam leaps into action grabbing the steering wheel.

A loud grinding noise comes from Ruby's engine.  Her car 
swerves crazily off the road, skidding to a halt in the soft 
shoulder just past the bar.

Ruby sits shaking with adrenaline and fear.
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COSMO
I think a simple stall could have 
done the trick.

SAM
I got excited.

The guides turn their attention to the shaken Ruby.

She looks around her, spots the bar, wipes away a few 
frightened tears and opens the car door.

EXT. MERRYMEN BAR - DUSK

Ruby approaches the bar slowly.  She looks back at her car, 
then around her again for any alternative.

Finally she gives the bar door a tentative push.

INT. MERRYMEN BAR - DUSK

Ruby walks to the bar, checking out the patrons with her 
peripheral vision.

Half a dozen cowboys drink long necks at the bar, talking 
loud over the country music on the juke box.

One guy with longish dark hair, blue eyes and broad shoulders 
under a flannel shirt circles the pool table in a wheel chair 
playing a solitary game.

Ruby approaches the bartender, but speaks so softly no one 
pays her any attention.

In frustration she finally shouts to him just as the juke box 
changes tunes so her voice is now too loud.

RUBY
I just crashed my car.

The bartender and the cowboys size her up quickly, then 
gather around her inquiring as to her general well being and 
head out to have a look at her car.

DAVID, the guy in the wheel chair, watches the scene but 
continues to play pool.
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INT. MERRYMEN BAR - NIGHT

Ruby is having the time of her life.  She's laughing it up 
with the boys at the bar, throwing back her fifth shot of 
tequila.

The men seem harmless enough, just having a good time.

One cowboy shoots pool with David as he wheels expertly 
around the table nursing a beer.  He seems to be keeping an 
eye on things.

Sam stands next to Ruby, wedged between her and the bar stool 
next to her.  Cosmo is perched on the bar, chin in hand.

SAM
Which one is it?  I can't really 
tell.

COSMO
I think more than one of them was 
in the cube.  I'm a little confused 
myself.

Ruby slams her empty shot glass on the bar and weaves a bit 
on her stool.  She turns to the hunky guy next to her 
sporting a cowboy hat.

RUBY
What's your name?

COWBOY
Sam, ma'am.

Ruby smacks her hand on the bar.

RUBY
You are shittin' me.

COWBOY
Wouldn't do it.

Ruby's eyes are bright and excited.

RUBY
You love me.

The cowboy is taken a little aback.  His eyes flick off his 
friends.  This could be his lucky night.

COWBOY
Danged if I don't.
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Ruby covers her mouth, giggling drunkenly, then leans over to 
the cowboy speaking conspiratorially into his ear.

RUBY
You're gonna have my baby.

Now the cowboy's not so sure.

COWBOY
Well, I'm not generally opposed to 
the idea.

Ruby stands, throws her arms open wide and leans into the 
cowboy.

RUBY
Kiss me.

The cowboy glances at his friends again, then does obligingly 
as he's told.

For the first time in her life, Ruby is making out with a 
man, right there at the bar.

The other guys hoot, egging them on.

David shoots a disapproving look from the pool table.

EXT. MERRYMEN BAR - NIGHT

Ruby is weaving toward her car, keys in her hand.

The cowboy jogs to catch up with her, snatching her keys and 
pointing toward his truck.

COWBOY
Did you forget?  That pony don't 
run.

RUBY
Oh, that's right.  Will you give me 
a ride?  I'll figure it out 
tomorrow.

The cowboy tips his hat.
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EXT. MINERAL KING ROAD - NIGHT

The cowboy's truck is pulled over to the side of the road.  
He and Ruby are visible inside and he's well on his way past 
second base.

Cosmo and Sam sit in the bed of the truck peering in the back 
window.

SAM
That's one of them all right.  He 
was in the cube.

Cosmo nods.

SAM (CONT'D)
I'm jumping in if it goes to far.  
We're STILL not doing the young and 
pregnant story.

COSMO
Give her a chance, Sam.  She does 
have some say in the matter.

INT. COWBOY'S TRUCK - NIGHT

Ruby pulls away from the cowboy to catch her breath.  He 
reaches for her immediately, urgently.

RUBY
Ho, whoa, whoa, whoa, wait a 
minute.

The cowboy pulls back, instantly peevish, expecting a shut 
down.

Ruby puts her hands on her head to stop the spinning.  She's 
weaving in her seat.

RUBY (CONT'D (CONT'D)
I gotta tell you something and I 
don't think you're gonna like it.

The cowboy's mouth becomes a tight line.

COWBOY
What is it?

Ruby puts her hands over her face, muffling her admission.
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RUBY
I'm a virgin.

She starts to laugh, then to cry, then both.

RUBY (CONT'D)
Bet that's not what you expected.

The cowboy shakes his head, tugging at his pants to ease the 
pressure.

COWBOY
No...it ain't.

He looks out the window for a moment.

COWBOY (CONT'D)
Look, I'm no rapist and a virgin is 
way more than I bargained for, but 
at least maybe you could just help 
me out here.

He slides his zipper down.

Ruby has no idea what he's asking.  She looks from his zipper 
to his face, her expression questioning.

COWBOY (CONT'D)
Oh, for God's sake.

Spitting into his hand, the cowboy sets about getting the job 
done himself.

Ruby is horrified.

He pays no attention as she opens the door and slides out of 
his truck.

EXT. MINERAL KING ROAD - NIGHT

Ruby walks along the road, sobering quickly.

After several minutes the cowboy's truck creeps up beside 
her.  He leans across the seat and rolls down the passenger 
window.

COWBOY
Come on.  I'll take you home.
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Ruby won't look at him.

RUBY
No thanks.

COWBOY
Come on.  I'm not leaving you out 
here.  You're two miles from the 
main  road.

RUBY
I can walk it.

The cowboy's getting irritated.

COWBOY
I'm trying to be a decent person 
here.  If I have to I'll pick you 
up and shove you back in this 
truck.

Ruby stops, looking at him threateningly.

RUBY
Try it.

The cowboy shakes his head at her misguided anger.

COWBOY
Stay on the road.  I'll call 
someone to get you.

RUBY
You do that.

Gunning the engine, the cowboy takes off with a tire squeal.

Ruby flips him a bird.

She shuffles along, head down, Cosmo and Sam right beside 
her.

She comes to a bridge over the Kaweah River and leans over to 
watch the water, feeling the cool spray.

Cosmo and Sam lean over the bridge on either side of Ruby.

Separated from the river flow is a pool of still water just 
below Ruby.
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She can see the silhouette of her form leaning over the 
bridge rail, and just above each shoulder is a glow of light, 
one side tinted red, the other a faint blue.

Ruby looks behind her, but can see nothing that accounts for 
the glow.

SAM
It's a good thing for him I didn't 
have to step in there.

COSMO
I'm sure he would be quite relieved 
if he knew how closely he had 
escaped your wrath.

SAM
That's right.

All three stare at the river.

Several minutes later a minivan pulls up along side Ruby.

It's David.  He rolls down his window.

DAVID
Thinking of jumping?

Ruby looks up, annoyed.

RUBY
No.  Yes.  No.

She turns her attention back to the water.

DAVID
Well, you wouldn't be the first.

David checks his fingernails while he waits for Ruby to 
decide.

DAVID (CONT'D)
If you're chicken I could just give 
you a ride home.

Ruby looks uncertain, scared.

David shakes his head in disgust.

72.
CONTINUED: (2)

(CONTINUED)



DAVID (CONT'D)
What do you think I'm going to do?  
Don't you recognize me from the 
bar?

Realization dawns on Ruby's face.  Curiosity drives her to 
peek in the window where she sees the minivan setup for David 
to drive with his hands, wheelchair stashed in the back.

The passenger door clicks as Ruby opens it to climb inside.

INT. DAVID'S MINIVAN - NIGHT

Ruby and David ride in silence for a while, Ruby staring 
blankly at the window that merely reflects the inside of the 
van.

RUBY
What were you doing up here anyway?

DAVID
I live up here.

RUBY
Oh.

David glances at Ruby sideways.

DAVID
But I ran into Sam coming out of 
the canyon.

Ruby nods.

DAVID (CONT'D)
He didn't...

RUBY
No.

DAVID
He's all right.  It was just -

David shakes his head, not quite sure what it was.

Ruby shifts uncomfortably in her seat.

More silence.
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RUBY
What happened to your -

David sees her looking at his legs.

DAVID
I fell off a roof.

RUBY
I'm sorry.

David shrugs.

DAVID
My own fault.  I was drunk at work.  
I was a carpenter.  So, where do 
you live?

Ruby looks at the floorboard.

RUBY
The Mineral King Motel

David brightens.

DAVID
Really?  I always wondered who 
would-

David stops himself, not wanting to sound insulting.

Ruby grimaces at the implication, then slides down in her 
seat and closes her eyes.

RUBY
God, do I have a headache.

David studies her surreptitiously.

DAVID
Big night.

EXT. MINERAL KING MOTEL - NIGHT - HALF AN HOUR LATER

David's minivan pulls into the motel parking lot and pulls up 
next to Joyce's El Dorado.
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INT. DAVID'S MINIVAN - NIGHT

David leans over and gently shakes Ruby awake.

DAVID
Hey.  You're home Cinderella.

Ruby stirs, rubbing her eyes, then presses her throbbing 
temples.

DAVID (CONT'D)
I'd see you to the door but it's 
kind of a big deal.

RUBY
No, that's okay.  Thanks a lot.  
Really.

Ruby slides out of the car and closes the door.  She takes a 
few steps toward the office, then turns back with an 
afterthought and opens the door again.

RUBY (CONT'D)
What's your name?

DAVID
David King.  As in Mineral King.  
This is my family's motel?

RUBY
Really?

DAVID
No.  It was a jo-  You'd better get 
to bed.

RUBY
Yeah, okay.  Well, thank you, 
David.

The passenger door clicks shut once more.

David watches as she shuffles into the office door.  His look 
scans the motel and he shakes his head in amazement before 
putting the van in reverse and pulling away.
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INT. SOPHIA'S ROOM - MORNING

Ruby slouches at Sophia's card table nursing a cup of coffee, 
Sophia across from her finishing up a reading over the phone 
with her L.A. client.

Sophia hangs up the phone and gathers up her Tarot cards.

RUBY
So, I found out who Sam is.

SOPHIA
Really?

Ruby sips her coffee.

RUBY
Don't sound so hopeful.  It was a 
big nightmare.

Sophia starts to lay out the cards again.

SOPHIA
You want me to do a reading on it?

RUBY
Ick.  No.

There's the sound of cars in the parking lot, then the 
beeping sound of equipment backing up.

Ruby and Sophia head for the window to check it out.

EXT. MINERAL KING MOTEL - MORNING

A tow truck is backing Ruby's Honda into a space in front of 
her apartment, David's minivan parked nearby.

David, in his wheelchair, motions to the driver to assist in 
the maneuvering.

The tow truck driver gets out to unhitch the Honda and David 
wheels over to him.  They are obviously acquainted.

Ruby, coffee cup in hand heads over to them.

DAVID
How's your head?
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RUBY
Not good.  You didn't have to do 
this.

DAVID
I'm a Samaritan.  One of my many 
fine qualities.

Ruby sets her coffee cup on the roof of her car and looks in 
the driver side window.

RUBY
What am I going to do with it now?

Joyce steps out of the apartment and joins them beside the 
car.

RUBY (CONT'D)
This is my mom, Joyce.  This is -

Ruby stops, not remembering.

DAVID
David King.  As in Mineral King.  
This is my fam...

David loses steam with his joke, remembering he had used it 
on Ruby the night before.

JOYCE
Have you had breakfast?

DAVID
Hours ago.  I'm starting to think 
about lunch.

Ruby blanches at the mention of food.

David turns his wheelchair and peruses the motel.

DAVID (CONT'D)
This place could be great.

Joyce and Ruby exchange a questioning glance.

JOYCE
What is it men see in this thing?

Ruby shrugs.
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INT. MOTEL OFFICE - DAY

Ruby idly lays out Tarot cards, smoking and drinking a beer.

Crystal walks through to the door lugging heavy suitcases.

CRYSTAL
Nice, Ruby.  It's eleven o'clock.

RUBY
Hair of the dog.

Crystal sets down her bags.

CRYSTAL
Don't you want to know where I'm 
going?

Ruby glances up briefly, then looks back at her cards.

RUBY
Where are you going?

CRYSTAL
Tracie's parents are sending her to 
Hawaii for a graduation present.  
And now that I have money I'm going 
to go with her.

RUBY
Sounds like a great investment.  
Have a good time.

Crystal stares at her sister, hands on her hips.

CRYSTAL
You are so miserable.

Ruby looks up again.

RUBY
What?  I said have a good time.

CRYSTAL
Just because you never graduated 
and you never got any money, you 
could at least be happy for me.

Ruby sighs.
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RUBY
I'm happy for you, Crystal.  What 
do want from me?  You don't have to 
feel guilty.  Just...go.

Ruby lays out another card.

Crystal picks up her bags.

CRYSTAL
This family sucks.

Ruby shrugs.

RUBY
Send us a postcard.

The front door slams.

EXT. MINERAL KING MOTEL - AFTERNOON

Ruby, in her Smith's outfit, heads out to Joyce's El Dorado 
to go to work.

EXT. ROAD IN FRONT OF MINERAL KING MOTEL - AFTERNOON

As Ruby is driving away from the motel she spots David's 
minivan headed in that direction.

She keeps an eye on it in the rear view mirror.

INT. MINERAL KING MOTEL KITCHEN - NIGHT

Joyce sits at the kitchen table, empty dinner dishes at her 
side.  She's reading a romance novel.

Ruby, bleary-eyed and exhausted shuffles over to the 
refrigerator to see what's left.

She grabs a plastic container of cold macaroni and cheese and 
a fork and slumps into a chair across from her mother.

Joyce glances up a second, then looks back to her book.

JOYCE
Beat?
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Ruby nods and takes a bite of the macaroni.

JOYCE (CONT'D)
Your car is fixed.

Ruby, mouth full, asks the question with her eyebrows.

JOYCE (CONT'D)
David.  He's a nice kid.  Handy, 
too.

Ruby nods, chewing.

JOYCE (CONT'D)
I'm glad you like him.  He's moving 
in.

Ruby freezes with the next forkful on the way to her lips.

RUBY
Excuse me?

JOYCE
He's going to fix up the place in 
exchange for free rent.

RUBY
In case you didn't notice he's in a 
wheelchair.

Joyce turns a page of her book.

JOYCE
Yeah.  He said it might take a 
while but it didn't seem like we 
were in much of a hurry.

Ruby rolls her eyes and takes the bite.

JOYCE (CONT'D)
And when the rooms are in good 
enough shape to rent, we're going 
to split the money.  And finally, 
one day, he'll buy me out.

Ruby sets her container on the table none too gently.

RUBY
Are you out of your mind?  We don't 
need a partner.

Joyce looks up from her reading.
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JOYCE
I didn't see your name on the deed 
anywhere.

RUBY
You know what I mean.

Ruby stands and moves to the kitchen sink, her back to her 
mother.

JOYCE
No, I don't.  What do you mean?  Do 
you mean you want to buy this dump 
out of your paychecks from Smith's?  
Because if you do, have at it.  
Otherwise I know my "get out of 
jail free card" when I see it.

Ruby stares into the sink.

RUBY
You are the worst mother in the 
world.

Joyce turns back to her book.

JOYCE
So you've always said.  Maybe you 
should tell me to go to hell and 
move in with your dad.  Oh, that's 
right.  We don't even know where 
the father of the year lives.

Ruby sighs, defeated.  She returns to the table and slumps 
into her chair.

RUBY
Well what about me?  What am I 
supposed to do?

Joyce closes her book and sets it aside.  She leans toward 
her daughter, for once giving her full attention.

JOYCE
I don't know, Ruby, but it's time 
to figure it out.  You're a grown 
woman and I'm done waiting for you.

Joyce pushes her chair back and leaves the room.

Ruby stares into space.
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INT. MERRYMEN BAR - NIGHT

Ruby enters the bar, glancing around nervously lest she run 
into Cowboy Sam.

He's not there.

Moving back to the pool table she finds David engaged in a 
solitary game.

David's face lights up when he sees her.

RUBY
Can I talk to you for a minute?

David's smile fades instantly.  He can tell by her tone this 
may not be friendly.

He sets down the cue and wheels over to a table.

DAVID
Want a beer or something?

Ruby glances at the bar, then at David, then at his 
wheelchair.

RUBY
Yeah.  I'll get it.

David waits by the table while Ruby fetches herself a draft.

When Ruby returns to the table she starts right in as if her 
speech is rehearsed.

RUBY (CONT'D)
First of all, thank you for helping 
me with my car.  I appreciate it 
and if I owe you any money, tell 
me.

David holds up his hand indicating there's no charge.

RUBY (CONT'D)
Second, what do you think you're 
doing with the motel?  You think 
you can just muscle your way in 
there and take things over without 
even talking to me first?  You take 
advantage of my mother and -
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DAVID
Hey, wait a minute.  Joyce and I 
made a perfectly fair business 
deal.  I've been watching that 
place fall apart for twenty years.  
I'm the best thing that ever 
happened to it.  Will happen to it.

Ruby takes a drink of her beer.  Now that her rhythm is 
interrupted she's a little stuck.

RUBY
Well who asked you?

David smirks.

DAVID
Who asked me?  That's the best you 
can come up with?

Ruby is suddenly sheepish.

DAVID (CONT'D)
Why are you mad?  I'd think you'd 
want the place fixed up.

Ruby spreads the condensed moisture from her beer glass 
around on the table with the bottom of the glass.

RUBY
I don't know.  I just...it just 
made me mad.

DAVID
Well, do you want me to ask 
permission?  Ruby, may I come and 
fix up your place and make things a 
little nicer for you?  Please?

Now Ruby smiles for real.

RUBY
I'm sorry.  I don't know what's 
wrong with me.  I'm sorry.

David shakes his head in amazement.

DAVID
You better have another beer or 
something.  Maybe a Valium.
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EXT. MERRYMEN BAR - NIGHT

Ruby walks beside David's wheelchair toward her car.

David wheels back out of Ruby's way so she can open her car 
door and climb in.  She rolls down the window to say good-
bye.

RUBY
What're you doing with your cabin?

DAVID
Renting it, I guess. I'm not quite 
ready to sell it.  It's lonely up 
there though.

Ruby nods.

RUBY
I know a couple of things about 
being alone.  I'll help you move if 
you want.

David stares at his lap, seeming uncomfortable.

DAVID
I don't know.  Maybe.

Ruby starts up her car.

RUBY
Well, don't do me any favors.

David looks up at her, something like a plea for 
understanding in his face.

DAVID
No, I just...yeah.  That would be 
nice.

Ruby shrugs.

RUBY
Okay.  No big deal.

DAVID
Yeah.  No big deal.  Thanks.
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EXT. SPACE - NIGHT

Sam lies on his side suspended in air and gazes out over the 
UCM.

Cosmo appears and sits cross-legged beside him, chin in hand.

SAM
Next time I'm going through a 
looser gradient.  I think I'd like 
to remember something more of the 
Consciousness Mass.

Cosmo nods.

SAM (CONT'D)
Although I must say, the mystery 
can be entertaining at times.

Sam looks fondly over at Cosmo.

SAM (CONT'D)
I guess I'm glad I got you for a 
partner.  It would be awful if BOTH 
Guides were idiots.

COSMO
You're not an idiot, Sam.  And 
don't forget.  I chose you, too.  
Sometimes it's good to have an 
injection of...enthusiasm.

The Guides rest comfortably together, hypnotized by the 
beauty of the UCM.

EXT. DAVID'S CABIN - DAY

The cabin is small and rustic, perched at the absolute edge 
of a cliff, the sound of the Kaweah River amazingly loud six 
hundred feet below.

David's minivan is backed in, the front door of the cabin 
standing open.

Ruby knocks on the door as she steps inside.
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INT. DAVID'S CABIN - DAY

The cabin is just one large room, a bed on one wall, small 
kitchen unit on another.  There's a wide door that leads to 
the bathroom just off the kitchen.

On the wall facing the front door are two large picture 
windows that overlook the canyon and the mountain across from 
them.

In the center of the wall is another doorway that looks 
strangely out of position.  There's a rail five feet or so 
from the door and a sloping ramp that goes from the rail to 
the doorway.

David has thrown all of his clothes into the center of his 
bed and is gathering the corners of the bedding, folding them 
into a carrying case.

DAVID
It's a clothes burrito.

Ruby looks around the room, assessing what needs to be done.

RUBY
Yum.

Ruby walks over to the door off the kitchen and takes a peek 
into the bathroom.

DAVID
I already did the bathroom.

She closes the door and strides the few feet over to the 
other door.  She stops short at the sound of alarm in David's 
voice.

DAVID (CONT'D)
Watch it!  Don't open that.

Ruby looks at him questioningly, then looks back at the door.

There's a sign posted on the door that reads "Plan B".

David sighs.

DAVID (CONT'D)
All right.  Open it.  But be 
careful.
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Ruby walks down the ramp.  The door swings outward, and as 
she swings with it she barely catches herself with her other 
hand on the door frame.

There is nothing under the ramp outside the door.  One step 
outside and a person would fall the six hundred feet to the 
river below.

Ruby turns back to David, careful to keep any judgement from 
creeping onto her face.

DAVID (CONT'D)
A man needs options.

Ruby looks at the setup again, now realizing David could set 
his wheelchair at the top of the ramp and hold onto the rails 
to keep from rolling down.  Or brace himself for a good, hard 
push.

RUBY
There's no "Plan B" at the motel.

David looks into her eyes.

DAVID
There's always a Plan B.

Ruby nods, not breaking their gaze for a moment.  Then she 
clears her throat and looks around the room, all business.

RUBY
So, what else is going?

EXT. MINERAL KING MOTEL - DAY - TWO MONTHS LATER

The motel already shows marked improvement.  No more weeds, 
no more plywood boarding up windows.  There are a couple of 
work trucks in the parking lot and an area with saw horses 
and construction equipment sectioned off.

INT. ONE OF THE OTHER MOTEL ROOMS - DAY

David, a couple of cowboys from the bar seen earlier, and 
Pearl's boys work on the interior of the room.

It's cold outside now, all are bundled up as they work.
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INT. BEDROOM OF OTHER MOTEL ROOM - DAY

Ruby applies paint to a window sash.  At the sound of voices 
behind the building she raises the window higher and looks 
outside.

EXT. BACK OF MOTEL APARTMENT - DAY

Joyce is setting up her targets with one of the cowboys.  
He's giving her some pointers.  They're laughing and carrying 
on and having a gay old time.

Ruby's lip curls in disapproval.

David wheels into the room behind her.

DAVID
Need anything?  How's your paint?

Ruby, feeling irritated and mean, turns just slightly but 
does not make eye contact with David.

RUBY
I'm fine.

David studies her back.

DAVID
How about a beer?  Beer can be 
quite mood enhancing.

Ruby slops paint, shooting another irritated glance at the 
sound of laughter from her mother.

RUBY
I don't need anything.  I'm fine.

DAVID
So, Ruby...do you want to just kick 
my ass?  Because if you really want 
to I'm pretty sure you could do it.

Ruby dips her brush into the paint bucket.

RUBY
Your sick humor doesn't work on me, 
David.  You may as well give it up.

DAVID
Can't.

88.

(CONTINUED)



RUBY
What's that guy doing out there 
with Mom?

David wheels over to the window.

Ruby lays down the paint brush and steps aside so he can lean 
over and see out.

DAVID
Target shooting?

Ruby crosses her arms.

RUBY
Shouldn't he be working?

David scoots back out of her way.

DAVID
Why?  You jealous?

RUBY
Jealous!  I don't even know that 
guy.

David turns his chair and delivers his reply as he wheels out 
of the room.

DAVID
I'm not talking about him.

He turns to look at her for the last shot.

DAVID (CONT'D)
We wouldn't want your Mother to be 
having a good time, now would we?

David disappears into the next room.

Ruby retrieves her brush and mutters under her breath.

RUBY
Screw you, David King.  You don't 
know shit about my mother.

Ruby paints furiously, Sam now visible at her side.

Cosmo sits perched on a step ladder, chin in hand.
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SAM
We really shouldn't let her be so 
mean to him.

COSMO
She'll stop when she's ready.  
Besides, I think he likes it.

Sam catches a drip from Ruby's paint brush, running it back 
up the wall without leaving a mark.

SAM
I'm just saying...

COSMO
I know.

EXT. MINERAL KING MOTEL - DUSK

The workmen are piling into their trucks and taking off.

Pearl leans against the car door of her station wagon waiting 
for her boys.

Ruby stands talking to Pearl as she tries to wipe paint from 
her hands with a rag.

PEARL
We're going to Fresno for 
Thanksgiving.  You'll have to do 
without the boys next week.

RUBY
You always go to Fresno.

Pearl shrugs.

RUBY (CONT'D)
Have you heard anything from 
Crystal?

PEARL
Are you kidding?  I'm sure she'll 
be with Tracie, if not with the 
Hernandez's.

Ruby looks out to the street, shaking her head.
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PEARL (CONT'D)
What's David doing for the 
holidays?

RUBY
I don't know.  He'll probably be 
stuck here by default with the rest 
of the losers.

Pearl shrugs again.

PEARL
Just asking.

Ronnie, Donnie and Mike clamber into the car.  Pearl turns 
and opens her car door.

PEARL (CONT'D)
Tell Mom I'll call her when we get 
back.

Ruby tosses the rag in the direction of the work area.

RUBY
Tell her yourself.

Ruby stomps toward the apartment.

Pearl catches sight of David in the doorway of what used to 
be Francisco's room.  Their eyes meet in silent 
communication.  Pearl shakes her head sadly.

INT. SOPHIA'S ROOM - NIGHT

Ruby sits across from Sophia at her card table, her face 
distraught.

RUBY
You don't have to leave for good.  
It'll only take a few days to paint 
and stuff.

Sophia puts her hand on Ruby's.

SOPHIA
I'm almost eighty, Ruby.  It's 
time.  Besides, the weather in 
Santa Barbara is just what we old 
folks need.
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Ruby swipes at an errant tear escaping down her cheek.

RUBY
What about your sister?

Sophia gazes at her crystal ball.

SOPHIA
It won't be too long and I'll be 
seeing her anyway.

Ruby folds her arms on the table and puts her head down, 
talking to the table top.

RUBY
Don't say that.

Sophia strokes Ruby's arm.

Ruby raises her head to look at the old woman.

RUBY (CONT'D)
Well why can't you go after the 
holidays?  They always suck bad 
enough as it is.

SOPHIA
You'll be fine, Ruby.  You'll have 
help.

Ruby smacks her hands on the table and stands up, heading for 
the door.

RUBY
Help, from who?  I haven't had any 
help since the day I was born.

Ruby storms out of Sophia's room, closing the door none too 
gently.

EXT. MINERAL KING MOTEL - NIGHT

Ruby sits on the edge of the swimming pool smoking, Cosmo and 
Sam beside her.

SAM
I hate it when she says things like 
that.  Like I don't feel 
ineffective enough as it is.
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Sam notices the ash on Ruby's cigarette is long and he taps 
it for her.

COSMO
She's approaching the bottom, Sam.  
Don't you see?  She still has hope.  
Until all hope is gone she won't be 
free of this world she's created.  
You'll see.  She'll let go of the 
loneliness.  I promise.

INT. JOYCE'S MOTEL BEDROOM - MORNING

Joyce is packing a suitcase and stowing a couple of rifles 
into carrying cases.

Ruby sits on the edge of her bed.

RUBY
They have a shoot off in the middle 
of winter?

JOYCE
It's a turkey shoot.  For 
Thanksgiving.

Joyce pauses in her packing.

JOYCE (CONT'D)
God, I hope they're not real 
turkeys.  I don't think I'm ready 
for that.

Ruby lights a cigarette and blows out the smoke noisily.

RUBY
Don't you think he's a little young 
for you?

Joyce continues packing, unperturbed.

JOYCE
Too young to marry maybe.  But 
unless I miss my guess, he ain't 
askin'.

Ruby stares at the wall, sulking.

RUBY
I hate Thanksgiving.
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Joyce sits on the bed next to her daughter, looking at the 
side of her face.

JOYCE
You'd better get yourself a life 
little girl and I mean soon.  
You're gonna end up like Sophia 
rotting in this motel all by 
yourself.

Ruby stubs out her cigarette.

RUBY
Thanks for the vote of confidence.

Joyce shakes her head, stands and resumes packing.

JOYCE
You've got a jail card right here 
under your nose and you just won't 
pick it up.  You're a damn fool.

Ruby stands and strides from the room in one move.

EXT. MINERAL KING MOTEL - NIGHT

Ruby, carrying a Smith's grocery bag, walks up to David's 
room and knocks on the door.

After several moments David answers.  He's got a sweater on 
and his car keys in his hand.

RUBY
Happy Thanksgiving.

Ruby reaches into the bag and pulls out a Swanson's turkey 
dinner.

RUBY (CONT'D (CONT'D)
I have two.  Interested?

David stammers a bit, caught off guard.

DAVID
Oh, God, I'd...That'd be great but 
I've, uh -

Ruby realizes he's dressed to go out.
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RUBY
Oh, I'm sorry.  Do you have - are 
you going out?

David seems a little deflated.

DAVID
Well, yeah.  I - I mean nobody ever 
said anything about -

Ruby attempts a smile.

RUBY
No, of course.  Of course you would 
make other plans.  I'm sorry - I 
just assumed.

A hint of danger appears in David's eye.

DAVID
You just assumed I wouldn't have 
another offer.

Ruby draws in a breath to protest, but realizes the statement 
is true.

RUBY
Yeah, well.  My mistake.  Have a 
good time.

Ruby turns on her heel and heads back to her dark apartment.  
She winces when she hears David's door slam behind her.

RUBY (CONT'D)
(to herself)

I hate Thanksgiving.

Ruby stomps over to the pool.  She pulls some cigarettes and 
a bottle of Wild Turkey out of the grocery bag.

She hears David's minivan pull up and turns to look at him.

David rolls down the window passenger window.

DAVID
And don't put your cigarette butts 
in the pool.  I just got the damn 
thing cleaned out.

He rolls his window up not waiting for her response and pulls 
out of the parking lot.
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Ruby lifts her bird finger high over her head.

INT. RUBY'S HONDA - NIGHT

Ruby is driving crazily, Sam in the passenger seat beside 
her, Cosmo in the back seat.

COSMO
If she misses this chance she's 
going to have a very small cube 
indeed.  I'll be surprised if she 
makes that choice.

SAM
She's not going to make any choice 
at all if we don't pay attention to 
her driving.

Ruby is driving recklessly, turning up the winding road to 
Mineral King, the mountain sloping dizzily beside her.

SAM (CONT'D)
We could use a little help here.

Instantly a dozen other entities appear along the curving 
roadside and inside the Honda.

One uses its body to shore up the road, the Honda driving 
along its back where it would have dipped into a void and 
gone over the cliff.

Sam and another entity tug at the steering wheel, fighting 
Ruby for control.

Others push at the side of the car, keeping it on the road.

At last Ruby reaches the bridge and skids to a stop.

The entities wait a few moments to be sure the crisis is 
past, then disappear.

Ruby steps out of her car and walks to the center of the 
bridge looking over the side, Cosmo and Sam on each side of 
her.

Ruby stares at the water, tears streaming.  She wipes at her 
eyes, speaks to the water, not sure if she sees the glow over 
her shoulders or not.
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RUBY
Spirit Guides, if you're there, 
tell me what I'm supposed to do.  I 
don't know what I'm supposed to do.

Sam stares at Cosmo, wide eyed and elated.

SAM
Ruby.

Sam wraps an arm around her and wipes at her tears with his t-
shirt.  He murmurs to her soothingly.

Cosmo strokes her hair and repeats the same words over and 
over directly into her ear.

COSMO
We love you, Ruby.  You're going to 
be okay.  We love you, Ruby.  
You're going to be okay.

Sam wraps the bunny blanket over Ruby's shoulders.

Ruby sighs deeply and a bit shakily, calmed by the 
ministrations of her guides.  She watches the water below her 
and the suffering disappears from her face.

EXT. MINERAL KING MOTEL - NIGHT

Ruby pulls her Honda into its space.

INT. RUBY'S HONDA - NIGHT

Ruby reaches over and picks up a bouquet of wild flowers from 
the passenger seat, then gets out of the car.

EXT. MINERAL KING MOTEL - NIGHT

Ruby, carrying the flowers, walks up to David's room.  
Standing at the door for several moments, she raises her hand 
to knock, then thinks better of it.

Laying the flowers outside the door she turns and heads back 
down to her own apartment.

David watches her go from his living room window.
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EXT. MINERAL KING MOTEL - AFTERNOON

Ruby pulls her Honda into the parking lot and kills the 
engine.  She steps tiredly from the car, her Smith's badge 
still pinned on her gold work smock.

Preparing to walk into the apartment, her head snaps up in 
alarm at the sound of David's voice.

DAVID (O.S.)
Call 911!  Ruby, call the police!

Ruby rounds the corner of the office building just in time to 
see David in his chair reaching out toward Joyce who has her 
22 rifle sighted at a middle aged man standing near the 
swimming pool.

David shouts again just as Joyce squeezes off a round.

The man spins, shot in the arm, and falls on the concrete by 
the pool.

Ruby is horribly disoriented and absolutely frozen in place.

Joyce lowers the rifle and stomps in Ruby's direction.  When 
she passes her daughter she speaks loud enough for Ruby to 
hear.

JOYCE
Jesus Christ, if I'd meant to kill 
him he'd be dead already.  I'll 
call the ambulance.  You better go 
talk to your daddy.

Joyce continues on to the apartment.

Ruby stares stupidly at the scene before her.

David has already wheeled himself over to the fallen Dean.

EXT. SWIMMING POOL AREA - CONTINUING

Dean is on one side and has offered his other hand to David 
so that the younger man can pull him into a sitting position.

As Ruby opens the chain link fence she notices the garden 
hose at the bottom of the deep end of the pool beginning the 
process of filling it up.
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RUBY
(to herself)

That's going to take forever.

Dean smiles up at Ruby from his awkward seated position on 
the concrete.

Ruby addresses David first.

RUBY (CONT'D)
Mom's calling an ambulance.

DEAN
Hi baby girl.

Ruby shakes her head as she looks down at her father.  
Nothing will sink in.

RUBY
Daddy?

David motions to Ruby with his head to get over there and 
give her father a hug.

Ruby bends down and wraps her arms around his neck.

RUBY (CONT'D)
Daddy?

Dean strokes her hair with his good arm and smiles.

INT. VISALIA HOSPITAL EMERGENCY WARD - DAY

Several patients line the walls of the emergency room.

Dean is lying on a gurney by a wall in the hallway, Ruby 
seated next to him in a plastic chair, holding his hand.  Not 
being badly hurt, he is forced to wait.

RUBY
Have you seen Pearl?

Dean shakes his head.

DEAN
She wouldn't answer the door.

RUBY
What do you - where do you live?
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DEAN
L.A.  In a halfway house.  I'm 
working a program.  I came to make 
amends.

Ruby nods slowly.

Dean clears his throat and looks frankly at his daughter.

DEAN (CONT'D)
I'm a drunk, Ruby.  I guess I'm not 
proud of it, but it's okay.  I'm 
probably going to start drinking 
again, but I wanted to look you up 
while I was sober.

Ruby lets that information work in.

RUBY
How could you leave me Daddy?  
Didn't you think about me?  Wonder 
what happened?

Dean sighs.

DEAN
Oh, sure.  I guess.  I mean, I 
never worried too much about you 
girls.  You were tough.  I figured 
you were prob'ly better off without 
me.

Ruby shakes her head.

RUBY
That's not true.

DEAN
I thought I could do right and 
stick by your mother even after 
she...but I just couldn't do it.  I 
just couldn't.

RUBY
How could she shoot you like that?

DEAN
Oh, she's just mad.  She's got a 
temper and a half.
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Ruby nods, then looks at her feet.  There doesn't seem to be 
any more to say.  Dean reaches awkwardly into his pocket, 
wincing at the pain, and pulls out a slip of paper.

DEAN (CONT'D)
Anyways, this is my phone number at 
the home.  I don't know how much 
longer I'll be there, but they'll 
probably know where to find me if I 
leave.  I don't have a pot to piss 
in, but you can give me a call if 
you want to.

Ruby takes the paper and puts it in the pocket of her Smith's 
smock.

RUBY
Thanks.

Their eyes meet.  Ruby smiles, and because she does, so does 
Dean.

DEAN
The motel looks good.  I knew it 
could.  Just needed a little 
sprucing up.

Ruby nods.

DEAN (CONT'D)
That feller works there seems real 
nice.  The guy in the chair.

RUBY
He doesn't exactly work there.  
He's - I don't know.  I think he 
might be my boyfriend.

Dean shifts his weight and winces at his arm again.

DEAN
Well, sounds like something you 
might want to get clear on.

RUBY
Yeah, I will.  I'm glad to see you, 
Daddy.  I really, truly am.

Dean reaches out and ruffles her hair.

DEAN
You're a good girl.  The best one.
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They look up as the doctor moves in their direction.

EXT. REAR OF MINERAL KING MOTEL - DAY - 1 YEAR LATER

A dozen people mill around the back of the motel, half of 
them sporting rifles and shot guns.

A sign taped on the back of the motel displays rules for the 
sharpshooter competition now in progress.

Joyce bustles about, obviously in charge and having a ball.

Ruby, dressed in a swimsuit with a terrycloth cover is 
transferring some beers from an ice chest to a carrying tray.  
She rounds to the front of the motel.

EXT. MINERAL KING MOTEL - CONTINUING

The parking lot is full, all the rooms occupied.

Ruby crosses the parking lot to the pool where some of the 
adults and a ton of kids are splashing and playing in the 
pool.

David sits on one of the lounge chairs soaking up the sun.  
He tosses a beach ball to some of the kids in the pool.

EXT. SWIMMING POOL AREA - CONTINUING

Ruby sets the beers down on a patio table, opens two and 
takes one over to David.  She sits on the end of his lounge 
chair, reaches up and affectionately brushes the hair from 
his face.

She takes a swig of her beer, then sets it down and takes off 
her swim suit cover.

Heading over to the pool she stands on the edge for a moment 
then dives head first into the cool clear water.

Sam and Cosmo appear poolside, each wearing sunglasses and 
trunks over their silvery forms.

SAM
So, now what?  Things feel kind of 
finished.
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Cosmo snorts.

COSMO
Are you kidding?  Wait until you 
see what children do to a person.  
All this is just warm up.

Sam is thoughtful for a moment.

SAM
I guess you were right, Cosmo.  
About trusting the process I mean.  
I'm sort of starting to get the 
hang of this.  I could definitely 
be a Guide again.

Cosmo watches Ruby backstroking across the pool.

COSMO
It's funny you should say that.  I 
was just thinking what it might be 
like to finally be human.

Sam smiles, then they both lie back and relax in the sun.

FADE OUT:
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